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INTRODUCTION 
The aim of this thesis is to present annotated trans-
lations of a representative selection of Lu Yu's (1125-1210) 
verse. The selection is restricted to lyric poetry (shih), 
for which Lu is best remembered, and includes tz 1 u1 and p rose 
pieces 2 which help towards an understanding of particular 
poems. 
Though generally considered by the Chinese as one of 
their greatest poets, Lu is little known in the West. The 
following translations are intended to help change t hi s 
unfortunate state of affairs. Many collections of Lu's works, 
as well as books and articles on his life and verse have 
appeared in Chinese and Japanese over the last half-century, 
but not much interest has been shown elsewhere, except perhaps 
. h S . . 3 int e oviet Union. A number of anthologies in Western 
4 European languages each contain a few poems by Lu, but he 
has not received such comprehensive translation as other 
great Chinese poets such as Tu Fu (712-770), Po Chu-i (722-
846), and Su Tung-p'o (1037-1110) . 5 Possibly he has been 
neglected by translators because his popularity in China this 
century has been based mainly on his patriotic verse, while 
poetry of this type has largely fallen from favour in the 
West. 
The selection below is representative, in that it covers 
the major themes of Lu's verse, and includes poems from all 
periods of his creative life. It should be realized, however, 
that a mere one hundred and thirty-six poems out of t he nine 
thousand two hundred which have survived, 6 cannot exhaust 
every subject on which Lu wrote. Another problem is that 
his remaining works are mainly from his later years, when 
he was living at home in retirement. Of the eighty-five 
chapters of his collected poems, the Chien-nan shih-kao 
(hereafter referred to as CNSK), only seventeen date from 
before he was sixty. 7 This does not necessarily mean that 
he wrote more in old age than in youth. He pruned his early 
efforts heavily on at least two occasions, probably for 
stylistic reasons, but left his later writings to be edited 
by his eldest son Tzu-chu, 8 who seems to have been unwilling 
to delete trivial poems by his distinguished father. The 
present selection attempts to maintain a balance between 
early and late works. 
A brief discussion of Lu's life and times and of the 
themes and style of his verse is given below. This is 
intended to help the reader understand the poems, and is not 
2 
a comprehensive analysis of conditions under the Southern Sung 
dynasty or a lengthy biography of the poet. 
Lu Yu was born in 1125 at the close of the Northern Sung 
period. Founded in 960 the Sung dynasty was never a strong 
military power, and preferred to buy peace with neighbouring 
states rather than attempt to pacify them. At the beginning 
of the twelfth century the Sung was paying annual tribute to 
two such powers: the Liao, which held territory north from 
modern Peking into Manchuria, and the Hsi Hsia, stretching 
from the Ordos into Inner Mongolia. In 1114 Tungusic tribes 
3 
called the Jurched rebelled against their Liao rulers, assumed 
the dynastic name Chin, destroyed Liao in 1125, and the 
following year captured the Sung capital Kaifeng. This event 
marks the end of the Northern Sung. 
The period 1127 to 1279, known as the Southern Sung, was 
characterized by alternating warfare and uneasy peace. 
Between 1127 and 1141 the Chin tried to complete their 
conquest of China but failed, while the Sung now established 
in the south attempted to win back their lost lands, under 
the leadership of the general Yueh Fei (1103-1141). However, 
in 1141 the Shao-hsing treaty brought peace for a while, 
fixed the border between the two states at the Huai River and 
forced the Sung to pay tribute as a vassal of the Chin. In 
1161 Wan-yen Liang (r.1149-1161) who had usurped the Chin 
throne, invaded the south without success. The Sung general 
Chang Chun (died 1164) then led a northern expedition which 
also failed, as did yet another Chin attack in 1164. The 
following year the Long-hsing treaty restored peace and 
reduced the Southern Sung's annual tribute. A further 
unsuccessful Sung expedition was launched by Han T'o-chou 
(1151-1207) between 1205 and 1207. Lu Yu died two years after 
its failure. Only seventy years later, in 1279, Khubilai 
Khan's Mongol forces, who had already destroyed the Chin, 
finally ended the Sung dynasty. 
Internally the Southern Sung was racked by bitter faction 
struggles within the government. Before briefly describing 
these, it is necessary to say something about t h e nature of 
4 
government at the time. Under the Northern Sung China had 
"evolved most of the basic features t hat would henceforth 
characterize the mature Confucian state". 9 It wa s an 
organized and centralized bureaucratic emp ire, which h ad 
"developed techniques to promote the recruitment and advance-
ment of governmental empl9yees, on the basis of ability, and 
to minimize the role of political patronage. It p ioneered 
also ... administrative responsibility - among government 
10 personnel." Sung China was administered by a civil service 
increasingly chosen on merit from men who succeeded in highly 
competitive recruitment examinations. To maintain admini-
strative responsibility within this bureaucracy t here was a 
system of sponsorship, whereby members were promoted on the 
recommendation of a superior who then became answerable for 
his prot~gee's performance; and there was also an organ called 
the censorate "to detect and protect against administrative 
misconduct. 1111 
In spite of the rise of the bureaucracy, the Sung saw a 
trend towards imperial absolutism. This became particularly 
noticeable after the initiation of Wang An-shih's (1021-1086) 
controversial reforms in 1067 and continued throughout the 
Southern Sung. There were checks on imperial despotism, suc h 
as the Confucian belief that sovereigns should rely on worthy 
ministers and accepted custom, but "in times of stress 
absolutism tended to grow and correspondingly to reduce the 
12 power of the bureaucrats." 
One side of imperial power was the emperor's control of 
the military. The Sung emperors, ever fearful of potential 
rivals, and mindful of the warlordism whi c h had destroyed t he 
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T'ang dynasty, divided and restricted the military authority. 
The emperors maintained direct control of their armies, and 
kept their commanders weak by placing them under the juris-
. f 1 . . 1 · d . . t t · 13 diction o the centra civi ian a minis ra ion. 
The emperors also manipulated and controlled the 
bureaucracy. For example, under the Northern Sung the 
opinion officials, including the censorate described above 
and others charged with criticising policy, played a maJor 
independent role as watchdogs over the government, but Kao-
tsung (reigned 1127-1162) founder of the Southern Sung and 
his successors on the throne whittled away their power. 14 
The major faction struggles of Lu's lifetime were mainly 
between those like Lu who wanted war against the Chin in 
order to recover the lost north, and those who favoured 
peaceful co-existence. The emperors of the period vacillated 
between the pro-war and pro-peace groups, sometimes relying 
on one faction for their ministers, sometimes the other, and 
sometimes a combination of the two. There were powerful 
arguments on both sides. According to the Chinese theory of 
the Mandate of Heaven (t'ien-ming) a worthy ruler was one able 
to win and keep the support of his people, and loss of t he 
throne or territory was sign of losing Heaven's favour. Thus 
the fall of the north in 1126 to the Chin invaders was "a 
disgrace to the dynasty, irrefutable proof that something was 
drastically wrong. 1115 What made it even worse was that the 
area conquered was North China, the very cradle of Chinese 
civilisation. The only way to rectify this calamity, according 
to the pro-war group, was to recover the occupied lands. On 
the other hand, continuing peace meant prosperity, while war 
drained manpower and resources, and if unsuccessful invited 
counter-attack and the risk of a comp lete collap se to t h e 
Chin. 
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As many of Lu's poems deal with the struggle between the 
war and peace factions, it is important to trace its develop-
ment. The Shao-hsing treaty of 1142, which b rough t peace 
between the Chin and Southern Sung, ushered in a long p eriod 
during which the pro-peac~ party was dominan t. Its l e ader 
Ch'in Kuei (1090-1155), who played an important p art in Lu's 
career, held the premiersh ip for eighteen years. Prior to 
1142 the leading pro-war Sung generals, in particular Yiieh Fei, 
had achieved considerable military success, but instead of 
allowing them to continue fighting, the emperor Kao-tsung 
supported Ch'in Kuei in having them stripped of their commands. 
Kao-tsung did this mainly from a fear of the mi litary which 
outweighed any hopes of reconquering the north. 16 After Wan-
yen Liang's unsuccessful attack in 1161, Kao-tsung abdicated, 
and his successor Hsiao-tsung (reigned. 1163- 1189) at f i r st 
favoured the war party. However, following Chang Chun ' s 
abortive northern expedition, and the Long- hsi treaty of 1164, 
the peace group rose again and remained powerful over a long 
period. 
A somewhat different b ut r e lated power struggle, and o n e 
which deep l y affected Lu Yu, wa s t hat connected with t h e r ise 
and fall of Han T'o-chou. In 119 4 a p alace coup forced 
Hsiao-tsung's successor Kuang- tsung (1190 - 11 94) to a b d i cate 
in favour of his eldest son, Ning- tsung (re i gned 11 9 5- 1224). 
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The coup was led by a high official Chao Ju-yii (died 1196) 
and Han T'o-chou, a relative of the influential empress 
dowager nee Wu. After their seizure of power Han and Chou 
fought with each other, Han won and purged his opponents 
including the Neo-Confucian philosopher Chu Hsi (1130-1200) 
whose teaching was proscribed, and who with fifty-eight others 
was declared guilty of belonging to a rebel clique. Later, 
however, the ban was rescinded after Han made himself head of 
the pro-war party, and wanted national unity and support 
among patriots such as Chu against the Chin. 17 When Han's 
attack failed, peace was restored in 1208 and the pro-peace 
party became dominant once more. 
Despite its military and political weakness the Southern 
Sung was a period of great economic development. The dynasty's 
territory in the South was now the economic centre of the 
whole country. This was partly because it was experiencing 
a sharp rise 1n population through migration and increased 
agricultural productivity which turned the lower Yangtze area 
into the ricebowl of China. Improved communications enabled 
regional specialization, and assisted the rise of state and 
private commerce. Trade flourished between different parts of 
the country, as well as with the northern "barbarian" states18 
and by sea with other parts of the world. 19 The government 
derived a huge revenue from commercial sources, such as its 
monopolies on staples like salt and tea, and at the same time 
private traders flourished as never before, as a poem by Lu Yu, 
"The Merchant's Joy" points out with all the envy of a poor 
scholar-officiai. 20 
8 
It was an age of urbanization in which the cities and 
towns became important as trade centres, while continuing to 
fulfill their traditional role as seats of government. The 
great metropolises, in which Lu spent much of his career, 
were larger than any elsewhere in the world. The capital, 
Lin-an, probably contained over a million inhabitants when 
captured by the Mongols in 1275, 21 and it is not surprising 
that the Venetian traveller Marco Polo (1254-1324) who saw it 
shortly afterwards was greatly impressed by its size and 
22 
affluence. 
Lu Yu's early years had a profound effect on his later 
life and poetry, and so require some attention. The first 
influence in time and one of the most important overall was 
his family background. He was born in 1125 into a prominent 
scholar-official family, whose members had held office in the 
bureaucracy for several generations. 23 Thus it was natural 
that he should accept many of the Confucian values of the 
ruling class, such as a belief in the rightness of following 
a career as an official, the importance of moral influence 
in government, and the ideal of restoring a past Golden Age. 
At the same time he was influenced by his family's long-held 
interest in Taoism, and in particular the search for corporal 
irnrnortality. 24 The Lus were a highly cultured family: Lu Yu's 
grand-father Tien was a prose-writer and poet of note, 25 and 
his father Tsai (1088-1148) an eminent writer and librarian, 26 
so that it is not surprising that Lu Yu showed a love of 
1 . f 27 earning roman early age. In politics the Lus and their 
9 
friends were of the pro-war party, and their family discussions 
28 
of state affairs had a lasting influence on the boy. 
His education reinforced family influences. From his 
teacher, the poet Tseng Chi (1084-1166) he received instruction 
in writing verse, and was affected by Tseng's Confucianism and 
pro-war sentiments. This can be seen in a number of prose and 
poetical pieces the pupil wrote throughout his life expressing 
admiration for his teacher. 29 
Lu's early experiences in life and politics brought him 
great sorrow and frustration. They also reinforced his pro-
war feelings and opposition to the peace party. In childhood 
he was forced to flee from the Chin invaders with his family, 
who were unable to return to their ancestral home at Shan-yin 
until 1133. In a poem he wrote many years later he recalled 
the rigours and dangers of this period, which helped shape 
his political attitudes. 30 His dislike of the peace party 
was increased by an early incident involving its leader. In 
1154 Lu sat for the palace examinations, which made one 
eligible to enter the bureaucracy. He had secured first 
place in the preceding provincial examinations the year before, 
but Ch'in Kuei, chief of the peace group, was furious that 
his grandson Ch'in Hsun had not beaten Lu, and so had the 
latter failed and his name struck off the examination roll. 31 
In his personal life too Lu met with frustration. In 
his early twenties he was forced to divorce his beloved wife 
T'ang Wan, because for some reason his mother was dissatisfied 
with her. Lu's poems show that despite his remarriage and 
th 1 ff . h d . d f h . f · · f 3 2 o er ove a airs, e i not orget is irst wi e. 
10 
During the years 1158 to 1169 Lu had his first taste of 
official life, followed by dismissal and retirement. In 1158, 
after Ch'in Kuei's death, and at a time when the pro-war 
party was in the ascendant, he was given his first position, 
as secretary (chu pu) in Ning-te county (in present-day 
Fukien province). This was despite his failure in the 
examinations caused by Ch'in Kuei. The following year he was 
transferred to become sentencing official (chileh ts'ao) in 
Fu-chou in modern Fukien. These two positions carried 
considerable responsibility but little status. In 1160 he 
gained his first court appointment as examiner in the bureau 
for drafting decrees (ch'ih ling so shan ting kuan), and was 
transferred the next year, becoming judicial inspector of the 
supreme court (tali ssu chih) and concurrently secretary in 
the court for imperial family affairs (tsung cheng pu). In 
1162 he was summoned by the new ruler Hsiao-tsung and granted 
his chin-shih degree. Soon afterwards he was given two new 
positions in the capital, as compiler in the court of military 
affairs (shu mi yuan pien hsiu kuan) and concurrently . 
scrutinizer in the court compiling imperial edicts (pien lei 
sheng cheng so chien t'ao kuan). Lu owed this rapid advance-
ment to Hsiao-tsung's support of the pro-war party, following 
the abortive Chin invasion of 1161. His subsequent fall came 
partly from his own mistake, and partly from the decline of 
his party after the Sung forces' failure to recapture the north 
in 1164. In 1163 Lu angered the emperor by criticizing the 
pro-peace party minister Tseng Ti. He was demoted to a 
provincial post at Chen-chiang as assistant magistrate (t'ung 
11 
p' an) . In 1165 he was transferred to become assistant magis-
trate in Long-hsing, but was dismissed the next year as a 
supporter of the disgraced pro-war general Chang Chun. He 
retired to Shan-yin where he spent the next five years. 
The decade 1169 to 1178 during which Lu was in present-
day Szechwan and Shensi provinces was of great importance to 
his life and poetical development. In 1170 he travelled west 
across China to take up the position of assistant magistrate 
at K'uei-chou, modern Feng-chieh in Szechwan province. After 
his three-year term expired he was engaged as a military 
official under the pro-war leader Wang Yen in Hsing-ylian, 
modern Nan-cheng in Shensi province which lay on the Chin 
border. His positions here were as temporary public affairs 
officer in the Szechwan pacification commissioner's bureau 
(ch'lian ssu ch'uan hslian fu shih ssu kan pan kung shih), and 
concurrently as judicial control official (chien fa kuan). 
Here he led a strenuous life riding, hunting, drinking, 
playing polo and womanizing, besides engaging in literary 
pursuits. Unfortunately for him, the emperor was inclining 
towards the peace-party at this time; Wang Yen was recalled 
and Lu transferred to Ch'eng-tu in modern Szechwan as a 
counsellor to the military prefect (an fu shih ts'an i kuan). 
In later years he often remembered these months in 1172 spent 
with the army, the only time he came close to realizing his 
military ambitions, and a period which he himself said was 
't 1 h' 33 vi a to is verse. 
I 
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The next few years he passed in a succession of posts in 
and around Ch'eng-tu. In 1173 he was a ppointed temporary 
assistant magistrate (ch'uan t'ung p 'an) in Shu-chou (modern 
Ch'ung-ch'ing in Szechwan province), b ut soon r e turned to 
Ch'eng-tu. Later that year he was made acting magi s trate in 
Chia-chou (she chih Chia-chou shih), returned t o Shu-chou in 
1174, but was then transferred to Jung-chou (modern Jung 
county in Szechwan) as acting magistrate. At the end of the 
year he was engaged by his friend and fellow-poet Fan Ch'eng-ta 
(1126-1193) as counsellor in the regional pacification office 
of Ch'eng-tu (Ch'eng-tu fu an ssu ts'an i kuan), and as 
counsellor in the office of the Szechwan military governor 
(ssu ch'uan chih tu shih ssu ts'an i kuan). Fan was then 
military governor (chih tu shih) in Szechwan. Lu devoted 
these years largely to pleasure: wine, women, music, the 
beauties of nature, and the pursuit of immortality, but did 
not forget his pro-war aims. In 1176 his enemies were able 
to secure his dismissal. He had incurred the wrath of certain 
officials by treating Fan Ch'eng-ta as an equal not a 
superior. 34 In response to his dismissal for improper 
behaviour Lu took the name Mad Old Man (Fang-weng) 35 to 
ridicule his attackers, though also self-mockingly. He stayed 
on in Ch'eng-tu, was offered another post, but this was 
stopped by his enemies. In 1177 he was appointed to a position 
as magistrate in Hsu-chou (chih Hsu-chou), but early the next 
year, before he had taken it up, was recalled to the capital. 
So ended his Szechwan period. 
Between 1178 and 1189 he held several posts, was 
dismissed twice, and spent several years in retirement. In 
1178 he was made an inspector of the government monopolies 
13 
of tea and salt in Fukien (ti ch'u Fu-chien ch'ang p 'ing ch'a 
yen kung shih), was recalled the next year, but was then sent 
to Fu-chou (modern Lin-ch'uan county in Kiangsi province) to 
a similar position for western Kiangnan. In the summer of 
1180 there was drought followed by severe flooding in the 
area, so Lu provided food from the public granaries and boats 
for its distribution to relieve the starving populace. He was 
criticized by other officials for this unilateral action, was 
recalled to the capital, and on the return journey learnt of 
his dismissal after impeachment by the premier Chao Ju-yu. 36 
He now retired home on a government pension. In 1186, 
probably because of his friend Chou Pi-ta's (1126-1204) 
recommendation, he was granted a post in Yen-chou (modern 
Chien-te in Chekiang province) as temporary magistrate (ch'lian 
chih Yen-chou shih), and an audience with Emperor Hsiao-tsung. 37 
When his term in Yen-chou expired, he went home, and was appointed 
to a post in the capital as vice-director of armaments (ch'un 
ch'i shao chien). He was promoted in 1189 to become director 
of the ministry of personnel (li pu lang chung) and later also 
became examiner in the veritable records court (shih lu ylian 
chien t'ao kuan). However, following Hsiao-tsung's abdication 
and Chou Pi-ta's dismissal, he was again impeached, dismissed, 
and retired to Shan-yin. 
The final twenty years of Lu's life were spent in retire-
ment at Shan-yin, except for a brief s pell at the capital 
during the dictatorship of Han T'o-chou. From 1190 to 1199 
he received a government pension which was discontinued at 
his own request. His short period of service in 1202-3 
remains controversial to the present day. In 1202 he was 
appointed assistant compiler in the veritable records court 
(shih lu yuan t'ung hsiu hsuan) and concurrently assistant 
editor of the state history (t'ung hsiu kuo shih). The same 
year he also became director of the imperial library (pi shu 
chien), and in 1203 was made official attending imperial 
edicts at Pao-mo pavilion (Pao-mo ko tai chih). It is not 
14 
intended to judge here whether Lu's support of Han was 
sycophantic and a blot on his career, as is suggested by the 
remark attributed to Chu Hsi that Lu was "of too much ability, 
38 too weak in action, and a tool of those in power." This 
view has had widespread support in the past, largely because 
Neo-Confucian writers were naturally prejudiced against Han 
and his followers, because of the ban he placed on Chu Hsi's 
teachings. However, as a modern apologist for Lu's actions 
has pointed out, the poet did not take office until after the 
ban had been lifted, at a time when Han was seeking a 
reconciliation with those whom he had previously outlawed, . in 
order to build a united front of pro-war officials in readi-
ness for an attack on the Chin. 39 Han's war policy, whatever 
his real motive, was most welcome to Lu, with his lifelong 
pro-war sentiments. 
Yet Lu did not remain in office long. In 1203, after he 
had completed his task of compiling the Veritable Records 
(shih lu) of the previous emperors, Hsiao-tsung and Kuang-tsung, 
Lu asked permission to retire. This was granted with a pension. 
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He returned home, where he spent his final years. Because 
of his support for Han he received a number of honours, the 
highest title he received being Earl of Wei-nan (Wei-nan po), 
but after the failure of the northern expedition and the 
return to power of the peace party, his pension was stopped 
in 1208 and his titles removed in 1209. He died early in 
1210. 40 
The themes of Lu's poetry can be divided broadly into 
two groups: those which stem primarily from Confucian values, 
and those mainly Taoist in origin. The first group includes 
poems expressing Lu's sense of duty towards China, his 
sympathy for the oppressed, and his preaching of such 
Confucian virtues as filial piety. The second includes his 
love of reclusion among the beauties of nature, far from the 
artificialities of official life, and also a strong interest 
in the search for physical immortality. These two often 
contradictory strains in his verse are closely related to his 
family background, life and times which have been outlined 
above. 
The division into Confucian and Taoist themes is however 
somewhat over-simplified. Many of Lu's poems do not fit 
neatly into either group. His poems of reclusion, for example, 
have both Taoist and Confucian origins. To the Taoist 
reclusion was an ideal way of life, while to the Confucian it 
was a temporary retreat for the official who because of evil 
times was unable to continue working in government. Lu saw 
it as both, as will be explained at greater length below. 
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Lu has been described by twentieth-century critics as a 
"patriot-poet", (ai kuo shih jen) . 41 The Chinese word for 
patriotism (ai-kuo) is a modern coinage and has no equivalent 
in the language of Lu's day. However, it is reasonable to 
describe a substantial number of his works as "patriotic" in 
that they express a feeling of loyalty to the Chinese tradition 
and to the geographical site of that tradition, and a 
corresponding hatred of non-Chinese who threatened both. 
Lu's patriotic verse~ contain various elements. First, 
as a good Confucian, he expressed loyalty to the emperor, and 
a desire to fight the ruler's enemies. This is seen, for 
example, in poem 32: 
"I sat in the saddle, eyes glued 
All feelings sorrowful; 
Swept the Lo and Yellow Rivers 
In my mind for the emperor." 
In addition to personal allegiance to the sovereign, he 
was loyal to the idea of a unified and harmonious Chinese 
empire under one virtuous ruler. As already mentioned, the 
Mandate of Heaven allowed for only one ruler and one empire, 
so that the loss of Northern China to foreign overlords was 
a disgrace which Lu, like others of the pro- war group, believed 
could only be wiped out by reconquest. Many of his poems show 
this, perhaps the best known being his death-bed poem, number 
136. 
Thirdly, Lu was steeped in and loved the Chinese cultural 
tradition. He constantly compared himself to past heroes, 
both warriors and men of letters, who had lived in periods 
with troubles similar to his own. He sought to follow the 
good example of a number of such historical figures, of 
17 
whom one of the most important to him was the Three Kingdoms 
soldier-statesman Chu-Ko Liang (181-234), referred to in poem 
47: 
"For one memorial 'Send troops', 
He won fame in his age for loyalty; 
No one in a thousand years 
Fit to be his equal." 
Even more than Chu-Ko Liang, the great T'ang poet Tu Fu was 
his inspiration. In poem 22, for instance, Lu equates Tu's 
life with his own, and speaks of the "Fires of war and Tartar 
dust" which both had to contend with. 
Fourthly, Lu showed great sympathy for the Chinese 
living in the occupied North. In poem 22 he wrote of their 
loyalty to the Sung and their sufferings, 
"Our people left behind accept death 
In hope of a restoration, 
Tonight in so many places 
Signs of their falling tears." 
Finally, Lu hated the Chin as a threat to the Chinese 
way of life. In poems such as numbers 93, 94, and 100, he 
described them in stereotyped terms as barbarian oppressors, 
and he showed ignorance of the degree of stability and 
sinicization they had achieved. As Yoshikawa has said, "In 
common with the other men of the Southern Sung, he had little 
knowledge of the real situation in the north under the Chin 
42 
rulers." In 1184, for example, he urged an attack on the 
d h . 1 11 . 4 3 h . f . groun s that C in rue was co apsing, wen in act it was 
"enjoying its period of greatest peace and stability. 1144 
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Many of Lu's poems express a sympathy with the oppressed, 
in accord with Confucian humanitarian principles. His concern 
for the victims of Chin rule has already been noted. He also 
wrote about the common people in Sung territory , for example 
praising the government for cutting the taxes of victims of 
natural disasters as in poem 72, or criticizing it for failing 
to help the starving and refugees, as in poems 55, 133, and 
134. His sense of duty towards the poor gave him pangs of 
conscience as in poem 91, when in old age and living on a 
pension: 
"Men on treadwheels 
Lose a whole night's sleep. 
For one good meal the common people 
Toil like this, 
While I in idleness eat public grain 
Always ill at ease." 
Much of Lu's verse is political, reflecting his Confucian 
political beliefs. Poem 2, for example, attacks t h e peace 
group led by Ch'in Kuei, and praises the emperor for the 
Confucian virtue of inviting frank criticism of t h e government 
by officials. Poem 55, which exposes the effect of excessive 
taxation on poor peasants, berates the administration for 
failing to offer just such criticism. Lu's patriotic poems 
are political also, in so far as many are aimed at influencing 
the government to tak e a p ro-war line. 
19 
Lu's poems exhibit a number of other Confucian virtue s . 
Among the more important is filial piety , as exp ressed in 
his death-bed advice to his sons, poem 136. He also felt a 
strong obligation towards posterity, and a duty to leave a 
good reputation. Many of his patriotic verses s h ow h is hop e s 
and fears on this subject, for instance poem 19: 
"How shameful not to leave a name 
In history books for a thousand years." 
Of the second group of t h emes on which Lu wrote the most 
important is reclusion. Some of his reclusive poems are 
overtly Taoist or Confucian; some describe the beauties of 
nature or village life and customs; while others combine 
various of these elements. 
Sometimes Lu presents reclusion as a Confucian virtue. 
In poem 23, for example, he looks forward to the day when 
after completing his duty in an official career h e can retire 
honourably to farm in t h e country. In poems 25 and 51 h e 
expresses a wish to serve in government and help the common 
people, but because this is impossib le, is resigned to life 
as a recluse. 
Often, however, he presents reclusion as a n ideal wa y of 
life opposed to the artificiality and corrup tion of t h e city 
and politics. One of his most eloquent poems o n t h i s s ubject, 
number 16, includes t h e lines: 
"A farmer's life, a farmer's life, 
Joy after joy . 
Not lik e t h e court and city 
With their hateful fights for p ower." 
It 
In one poem, number 89, he expresses a desire to become a 
complete hermit, cut off from all human contact, but by 
reclusion he normally means something less extreme, that is 
being a simple farmer with few wants and cares, and enJoying 
the beauties of nature and village life. 
Lu wrote many poems about the countryside. Some are 
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simple descriptions of scenery, for example numbers 49, 63, 
and 73, but most contain some reference to the activities of 
man. Lu was fascinated by rural life, and wrote about its 
every aspect: farming, festivals, local religion, entertain-
dd . h 1 d d . . 4 S h . . . 11 ments, we ings, sc oo s, an me icine. Tis is especia y 
true of his long years of retirement in Shan-yin. As 
Yoshikawa says, "in Lu Yu's poems the life of a farming 
village in eastern Chekiang in the twelfth and thirteenth 
centuries is reflected in the minutest detail. 1146 
Lu was also deeply interested in Taoist alchemy, and 
wrote more than two hundred poems and prose pieces on the 
b . 47 su Ject. The influence of his family background in this 
area has already been noted. Obsessed with old age and death, 
he sought to make himself immortal. In poem 70 for example, 
he contrasts his mortality with the seeming imperish-
ability of stones on a mountain. He became caught up in the 
mania of his age for attempting to produce an elixir which 
would make him immortal, though he grew disillusioned with his 
efforts as he grew older. 48 Poem 48 translated below contains 
a reference to his interest in the elixir. 
The extremely wide range of subjects treated in Lu's 
verse is by no means exhausted by the above classification. 
For instance , a number of poems deal with love. Some, such 
as numbers 96, 97, 127, and 128, express the sorrow he felt 
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at losing his first wife T'ang Wan. Others, like numbers 29 
and 68, are about his life of wine and women in Szechwan. 
Friendship is another important theme; he addressed poems to 
good friends such as Chu Hsi, for example poem number 40. On 
occasion too he wrote humorous verses, such as number 63 which 
lightly mocks a self-important school teacher, and number 115 
which makes fun of his own foolish old age. 
There remains the problem of reconciling the two maJor 
groups of themes on which Lu wrote, the Confucian or active, 
and the Taoist or reclusive. Certain modern critics have 
played down the latter group, and attempted to portray Lu as 
solely a patriot-poet. Clara Candlin Young has been rightly 
cri tici.zed by Ch' ien Chung-shu for over-emphasizing Lu's 
patriotic verse. As Ch'ien has said, "To regard him as 
essentially a poet of salus is to be guilty at once of mental 
squint and tabloid thinking. 1149 Some recent Chinese writers 
have also been guilty of exaggerating this aspect of Lu's work, 
for example Tsung Shu in his statement "patriotism pervades 
every line of Lu Yu's poetry. 1150 
A more balanced approach has sought to explain Lu's 
contradictory elements in terms of different periods in his 
life and works. Recent writers 51 on Lu have basically 
followed the Ch'ing critic Chao I (1727-1814) who divided 
Lu's works into three main periods: the first covering his 
early works, the middle starting with his service at Hsing-yuan 
in 1172, and the last spanning his long years of retirement 
h . 52 in San-yin. According to Chao, about fifty to sixty 
percent of Lu's poems written in his middle years were on 
patriotic themes, but only thirty to forty percent of his 
later works . 53 Adapting Chao's periodization, Chu Tung-jun 
has said that changes in Lu's verse reflect changes in his 
life; his middle period poems written during and after his 
experiences on the Chin· border are strongly patriotic, but 
that once he was in retirement in peaceful surroundings, he 
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wrote more of what Chu calls negative and decandent verse. 
However, periodization is not an entirely satisfactory 
answer. The themes of Lu's poems do not fit neatly into 
periods. As Maeno has pointed out, even within as short a 
time as a month there were extreme changes of view in Lu's 
55 
verse. In office he expressed a desire to fight for his 
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country, but soon after would say he longed to become a 
recluse; while in retirement at times he wanted to see action 
again and at others praised country life. Perhaps the best 
explanation is simply to say t h at Lu was a person with more 
than one side to his nature. He was certainly a patriot and 
frustrated man of action, and throughout his creative life 
wrote on this theme, but he was also deeply tinged by a love 
of reclusion and dislike of political life. 
Chao I characterized the styles of the three periods into 
which he divided Lu's verse as elegant and embroidered, vast 
ad t . d d f 1 d 1· ht t' 1 56 n unres raine , an peace u an ig respec ive y. As 
Chu and Ikkai have pointed out, Lu heavily edited his early 
11 
works from the point of view of his middle period, and this 
makes it difficult to assess the former. 57 However, through 
his teacher Tseng Chi the young Lu was certainly influenced 
by the polished phrases and obscure allusions of the then 
dominant Kiangsi school of poetry. 
In a poem he wrote in old age discussing the art of 
poetry, Lu said that his early works were too polished and 
ornamental, but that in his middle years his style began to 
58 
open out. As already mentioned, he saw his period in 
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Hsing-yuan as the turning point in his verse. 59 It was 
during his years in Szechwan that he developed his own more 
vigorous style. He made considerable use of allusion, though 
not in an obscure or difficult way, referring instead to 
well-known poets, and famous historical figures and events. 
The poems of his long old age show a greater simplicity. 
His allusions become fewer, though he often refers to his own 
past life especially his period on the Chin border, commonly 
in the form of dreams, in which his frustrated desire to help 
defeat the enemy is fulfilled. His language becomes simpler 
and there is some use of colloquial expressions and direct 
speech taken from village life, as in poems 63, 119-123, and 
131. 
This selection of poems includes examples of the various 
forms in which he wrote; his old style (ku-shih), regulated 
verse (lii-shih), and quatrains (chiieh-chu). Most modern 
critics agree that Lu's strength was in poems with seven 
characters to the line rather than those with five, and 
Ii 
especially in seven-character regulated verse, 60 in which as 
Chi says Lu reached a high point in the development of 
Chinese poetry. 61 A high proportion of the poems translated 
below are seven-character regulated verse. 
2 4 
As a rule in these translations each line has been 
divided into two, so that an eight line regulated verse 
becomes sixteen lines in English. This has been done because 
of the greater conciseness of the Chinese. Occasionally , 
however, the translation has the same number of lines as the 
original, for instance a quatrain remains four lines in 
English, and in such cases there is a note to this effect. 
Lu Yu has secured a place as the foremost poet of the 
Southern Sung, and as one of China's most outstanding writers, 
above all for two qualities. More fully than his great 
contemporaries such as Fan Ch'eng-ta or Yang Wan-li (1127-
1206), and rivalled only perhaps by Hsin Ch'i-chi (1140-1207), 
he expressed the patriotic hopes and sorrows of his age. 
Secondly, for his beautiful and observant depictions of man 
and nature, it can truly be said t hat "China has had many 
pastoral poets from the time of T'ao Yuan-ming on, but none 
has succeeded as well as Lu Yu in capturing the variety and 
colour of farm life. 1162 
25 
NOTES TO THE INTRODUCTION 
1. Lu wrote relatively few tz'u compared with his shih, and 
virtually none in old age as Maeno Naoaki, Riku Yu, pp .25-26 
points out. Like his shih his tz'u describe the beauties of 
nature and reclusion, while a few express patriotic sentiments. 
However, in the tradition of the genre his tz'u are more 
erotic in flavour than his other verse. An example of t his 
eroticism can be seen in "To the tune 'Ch'ai t'ou feng'", 
WNWC ch.49 pp.6b-7a, which . is about unhappy love, possibly 
for his first wife T'ang Wan, and opens with the lines, 
"Sleek pink arms, 
Yellow wine; 
Spring colours the whole town, 
Willows by the temple wall. 
A cruel east wind, 
My darling's love grown thin. 
Sorrow fills my heart, 
How many years apart?" 
One of Lu's tz'u, "To the tune 'Pu suan tzu'", which he called 
"In praise of plum blossom" (Yung mei) WNWC ch.49 p.7b., 
inspired Mao Tse-tung in December 1962 to write a tz'u on the 
same theme and with the same name. Mao Tse-tung, Mao chu hsi 
shih tz'u san shih ch'i shou, pp.41-42. 
2. Most of Lu's prose compositions are collected in Wei nan 
wen chi hereafter referred to as WNWC whose fifty chapters 
include a variety of forms and themes: literary criticism, 
political commentary, autobiography, travel records and others. 
2. (Cont.) 
Two other important works are his Nan T'ang shu, an 
historical work, and the Lao hslieh an pi chi, an assortment 
of ghost stories, jokes, comments on literature, and so on. 
3. For a list of Russian translations of and articles on 
Lu, in particular those by E.A. Serebriakov, see Ludmila 
Kuvshinnikova, "Bibliographie des travaux en langue russe", 
Yves Hervouet, Bibliographie des travaux en langues 
occidentales sur les Song parus de 1946 a 1965, Appendix 
pp.22-25. 
4. See Martha Davidson, A list of published translations 
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from the Chinese into English, French and German. Part 2, 
pp.434-436. For other translations see the bibliography below. 
5. The most substantial translation, containing forty-eight 
poems has been Clara Candlin Young's The Rapier of Lu, Patriot 
Poet of China, which has many inaccuracies, as has been 
pointed out by Ch'ien Chung-shu, in Philobiblon, 1:3, 1947, 
pp.40-49. 
6. Collected in CNSK. 
7. Maeno Naoaki, op. cit. pp.26-27 states that those poems 
written up to the age of 43 sui are contained in CNSK ch.l, 
those composed between 43 and 50 in ch.2-6, between 51 and 60 
in ch.6-17, between 61 and 70 in ch.17-31, between 71 and 80 
in ch.31-60, and between 81 and 85 in ch.61-85. 
8. Born 1148. 
9. E.A. Kracke, Civil service in early Sung China (960-1067). p. 7. 
10. Ibid. p.l. 
11. Ibid. p.7. 
12. James T.C. Liu, "Centralization, conformity and 
absolutism", James T.C. Liu and Peter J. Golas eds., Change 
in Sung China: innovation or renovation? p.70. 
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13. Ichisada Miyazaki, "The centralized polity", ibid. p.61. 
14. James T.C. Liu, "The Southern Sung emperors and the 
opinion officials", Tsing hua journal of Chinese studies, 
new series 8:1:2 (Aug. 1970) pp.345-9. 
15. Conrad M. Schirokauer ·, "Chu Hsi's political career: 
a study in ambivalence", in Arthur F. Wright and Denis 
Twitchett, eds., Confucian Personalities, p.163. 
16. Helmut Wilhelm, "From myth to myth: the case of Yueh 
Pei's biography", ibid., p.160. 
17. Maeno, op.cit., p.167. 
18. During the intervals of peace between them the Chin and 
Southern Sung engaged in trade with each other. A poem by 
Lu entitled "Ku k'o tzu Tsan-chou lai che kan ch'ang mi jih", 
CNSK, ch.21, p.7a-b, refers to traders coming across the 
border from Chin territory bearing news of the north. 
19. Lu's poem "Ming-chou", translated below, mentions the 
arrival in that city of merchants from overseas. 
20. "The merchant's joy" (Ku k'o le) CNSK, has been translated 
into English by Burton Watson in Chinese lyricism, p.221. 
21. Jacques Gernet, Daily life in China on the eve of the 
Mongol invasion (1250-76), translated by H.M.Wright, p.28. 
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22. The Book of Ser Marco Polo, the Venetian, concerning the 
kingdoms and marvels of the East, translated and edited with 
notes by Col. Sir Henry Yule, 3rd edition revised in the light 
of Henri Cordier, v.2, p.185, states that "the city is 
beyond dispute the finest and noblest in the world." 
23. The most prominent was Lu Yu's grandfather, Lu Tien 
(1042-1102), who was a disciple of Wang An-shih and a high 
official in the Northern Sung. His biography appears in 
Sung shih, ch.343, pp.13a-16a. 
24. Ho Peng Yoke, Goh Thean Chye and Beda Lim, in Lu Yu, the 
poet-alchemist, give a comprehensive account with examples 
from some two hundred poems and prose pieces of Lu's interest 
in Taoist immortality. 
25. Lu Tien's poetical works, Lu shan chi, contain some two 
hundred poems, many of them in the seven-character new style 
verse in which Lu Yu was to excel. Chi Ylin, ed., Ssu k'u 
ch'lian shu tsung mu t'i yao, pieh chi lei 7, pp.7b-8a. 
26. Lu Tsai's best-known prose work is Ch'un ch'iu hou chuan 
pu i. See Sung shih, ch.202, p.22a. 
27. In hsi early teens Lu was already interested in poetry. 
See for example poem 34, note 2. 
28. Of his youth Lu wrote that at the beginning of the Shao-
hsing period (1131-1162) his father and scholar-official 
friends would often gather and discuss current affairs, some 
furious and others in tears at the state of the country. "Pa 
chuan kei shih t'ieh", WNWC, ch.31, p.Sa-b. 
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29. The very first poem in Lu's collected works, CNSK, ch.l, 
p.la, "Pieh Tseng hsiieh shih", is addressed to Tseng Chi. 
30. "San shan tu men tso ko", CNSK, ch.38, p.8a, written 
in 1198. 
31. Lu's biography in Sung shih, ch.395, p.12a. 
32. See poems 96, 97, 127, and 128. 
33. In his poem "Chiu yiieh i jih yeh tu shih kao yu tsou pi 
tso ko", CNSK, ch. 25, p. 8b ·, Lu says that not until his 
experiences in Nan-cheng did he really understand t h e art 
of poetry. 
34. Lu's biography, op.cit., p.13b. 
35. Ibid. 
36. Ibid. 
37. At the interview the emperor is reported to have 
recommended to Lu that he spend his spare time in Yen-chou 
writing poems about its beautiful scenery. Ibid. 
38. Ibid., p.14a. 
39. Chu Tung-jun, Lu Yu chuan, p.230. 
40. There is some doubt about whether Lu died at the close 
of the second year or the beginning of the third year of the 
Chia-ting period, but critics agree t hat his death occurred 
not earlier than the beginning of 1210 by the Western 
calendar. See in particular Ibid., p.254, Maeno, op.cit., 
p.357, and Li I, Lu Yu shih hsiian, p.9. 
4i. Many writers have used this term, one examp le being 
Ou Hsiao-mu, Ai kuo shih jen Lu Yu. 
42. Yoshikawa Kojiro, op.cit., p.147. 
43. See CNSK, ch.16, pp.lOa and 14a. 
44. Yoshikawa Kojiro, lac.cit. 
45. See poems 16, 9 and 69, 71 and 79, 81, 16 and 92, 63, 
119-123 respectively. 
46. Yoshikawa Kojiro, op.cit., p.155. 
47. Ho Peng Yoke, op.cit., p.2. 
48. Ibid., pp.39 and 51. 
49. Ch'ien Chung-shu, review of Clara Candlin Young, The 
rapier of Lu, in Philobiblon, 1:3, 1947, p.49. 
50. Tsung Shu, "Lu Yu, poet and patriot", Chinese 
Literature, 1963, 8, p.88. 
51. For instance, Chi Chih-p'ing, op.cit., pp.92ff., and 
Chu Tung-jun, Lu Yu yen chiu, p.113, and Ikkai Tomoyoshi, 
Riku Yu, pp.2-11. 
52. Chao I, "Lu Fang-weng shih", Ou pei shih hua, ch.6:2. 
53. Ibid., ch.6:11. 
54. Chu Tung-jun, Lu Yu yen chiu, p.125. 
55. Maeno Naoaki, op.cit., p.22. 
56. Chao I, op.cit., ch.6:2. 
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57. Chu Tung-jun, Lu Yu yen chiu, p.115 and Ikkai Tomoyoshi, 
op.cit., p.12. 
5 8. "Shih Tzu-yu" , CNSK, ch. 7 8, p. , written in 1208. 
59. See note 33 above. 
60. Ch'i Chih-p'ing, op.cit., p.103; Chi Tung-jun, Lu Yu yen 
chiu, p.132; Ikkai Tomoyoshi, op.cit., p.25. 
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61. Ch'i Chih-p'ing, lac.cit. 
62. Yoshikawa Kojiro, op.cit., p.154. 
1. 
TRANSLATIONS AND NOTES 
At night I read a book on the art of war. 1 
A single lamp 
Burns bright at frosty dusk. 
Among untrodden hills 
I read a book on the art of war. 
All my life 
2 My heart ten thousand leagues away, 
I grasp a lance~ 
·d f h k' 3 Outri er o t e ing. 
Death in battle 
Is a warrior's fate, 
And shameful 
He who coddles wife and child. 
The winning of success 
Depends on chance, 
But guessing in advance 
Is far outside my nature. 
On slopes and swamps 
4 The hungry wild geese cry. 
The years and months 
5 Have mocked this needy scholar. 
I heave a sigh 
For the face in the mirror, 
How can I keep 
My skin smooth for ever? 6 
1. The exact date of this poem is uncertain, but it was 
probably written between the 24th and 26th years of the 
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Shao-hsing period (1154-1156). This wa:::> after Lu was failed 
1. (contd.) 
in the Hanlin entrance examination, becaus e ot the enmity 
of Ch'in Kuei, and returned home to Shan-yin (modern Shao-
hsing county, Chekiang province). 
2. He hopes to do great deeds far away on the border 
fighting the Chin. 
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3. From the Book of Songs, translated by Arthur Waley p.50, 
"Heigh Po is brave; 
Greatest hero in the land! 
Po, grasping his lance, 
Is outrider of the king." 
4. Here the geese may stand for the common people. 
5. The poet himself. 
6. How can I stay eternally young? 
2 • 1 In early summer affected by events. 
All the flowers have fallen, 
The shade of greenery completed. 
As incense wafts from a brazier 
I rest in t~e clear dusk. 
Recovering from sickness twenty days 
Rarely touching wine, 
Deep among these hills in the fourth month 
I first hear an oriole. 2 
Recently I hearq of a royal decree 
't' k 3 Invi ing men to spea out. 
I forecast my remaining years 
· 11 . 4 Wi witness great peace. 
Our sage-like lord does not forget 
The glories of his early rule. 5 
This petty scholar can only 
Weep without cease. 6 
1. Written at home in summer 1157. 
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2. By the old lunar calendar the fourth month fell at the 
beginning of summer. 
3. Literally "opening up the paths of speech". An imperial 
edict calling for frank criticism of the government by 
officials, as advocated by the pro-war group to which Lu 
belonged, is here referred to. According to the Basic 
Annals in the Sung Shih for the previous year, the 26th 
of Emperor Kao-tsung's Shao-hsing period (1156), censors 
were to report their opinions to the Privy Council (shu-
mi-yflan), and might receive rewards for so doing. Sung Shih 
ch.31, p.lOb. 
2. (contd.) 
In the epitaph Lu wrote for his teacher Tseng Chi 
(1084-1166), "Tseng Wen-ch'ing kung mu chih lu" in WNWC 
ch.32 pp.6a-6b, he says that after the death of Ch'in Kuei 
in 1155 there was a clean sweep of Ch'in's followers and an 
"opening up of the paths of speech". Ch'in had led the 
party favouring peace with the Chin, and after his death 
the pro-war group gradually gained in influence. 
4. Lu hoped to see an era of peace based on the defeat 
of the Chin and reunification of China. 
5. Kao-tsung's reign began in 1127 and in its early years 
the pro-war party was in favour. 
6. Lu Yu, a petty scholar as he calls himself, can only 
weep in gratitude for the emperor's actions. 
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3 . Boating on the Jui-an River when the wind and 
1 
waves were calm. 
Look up and down at two blue skies, 
Our boat moves on a shining mirror. 
Fairyland cannot be far away, 
Now we need a sailful of wind. 2 
1. Written in winter in 1158 when Lu was on his way to 
take up the post of secretary (chu-pu) in Ning-te (modern 
Ning-te county in Fukien province). He passed through 
Jui-an (modern Yung-chia county in Chekiang province.) 
2. This Fairyland called P'eng-lai was believed to lie 
off the coast of China. It is mentioned in Burton Watson, 
Records of the Grand Historian of China: translated from 
the Shih Chi of Ssu-ma Ch'ien, p.26. 
"From the age of Kings Wei and Hstian of Ch'i and King 
Chao of Yen, men were sent from time to time to set out to 
sea and search for the islands of P'eng-lai, Fang-chang, 
and Ying-chou. These were three spirit mountains which 
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were supposed to exist in the Gulf of Pohai. They were not 
very far from the land of men, it was said, but the 
difficulty was that whenever a boat was about to touch their 
shores, a wind would always spring up and drive it away. 
In the past, people said, there had been men who succeeded 
in reaching them, and found them peopled by fairy spirits who 
possessed the elixir of immortality." 
Here Lu is saying that a sailful of wind would suffice to 
take his boat to P'eng-lai. 
4. Crossing a pontoon-bridge I reach South Terrace. 1 
On my travels much troubled by sickness 
I no longer climb for views, 2 
But hearing tales of South Terrace 
I go to see it myself. 
On the nine-track road inching slowly 
Over the angry waves, 
A thousand boats lashed crosswise 
At the heart of the mighty stream. 
Bell and drum in the monastery tower 
Hasten the dusk and dawn. 
On the village a veil of cloud and mist 
From of old until today. 3 
White hairs have not yet withered 
My warrior's spirit. 
Drunkenly blowing a broad-flute 
I sit in the shade of a banyan-tree. 4 
3 7 
1. Written in 1159. In the autumn Lu was transferred from 
his post in Ning-te to that of Sentencing Official (chffeh-
ts'ao) in Fu-chou, Fukien. South Terrace (Nan-t'ai) was 
an island in the middle of the Min River, outside Fu-chou. 
The stretch of the Min which flowed past the island was 
known as South Terrace River (Nan-t'ai chiang). 
2. Tu Fu's poem "On the tower", opens with the lines 
"Flowers near the high tower sadden the visitor's 
heart 
At a time when the world is full of troubles, 
he climbs to look down at the view. " 
William Hung, Tu Fu: China's greatest poet. p.207. 
4. (contd.) 
3. Another allusion to Tu Fu's 11 0n the tower", which 
contains the line 
11 The unsteady clouds over the Jade Rampart 
symbolize the changes of history." Ibid. 
4. Ficus retusa, which were common around Fu-chou. 
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5. . . 1 River Journey. 
The calamus awning 
Hisses in the spring rain. 2 
Sails of sweet flag 
. h . t 3 Droop int e evening mis . 
To buy fish 
We seek a nearby market. 
To find fire 
We row to a neighbouring boat. 
A melancholy sleep, 
When I wake I am still drunk. 
Reaching rapids 
We fall back then advance again. 
For the boatmen 
I feel great compassion, 4 
Their strength exhausted 
Hauling against the wind. 
1. In 1160 Lu returned to the capital from Fu-chou, and 
wrote this poem on the way. 
the same title. 
It is the first of two under 
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2. "Ro" refers to the young Acorus calamus or sweet flag, 
woven for the cabin roof. 
3. Woven mats used for sails. 
4. "Ch'ang-nien" was a word for boatmen, as used by Tu Fu 
in the sixth of his "K'uei chou ko shih chtieh chti", Tu Fu, 
Tu Shao-ling chi hsiang chu, ch.15, p.120. 
6. 1 On the road at Tung-yang. 
The wind tilting my black turban 
Sends a light chill. 
Rain spotting my spring coat 
Makes broken patterns. 
This lowly clerk can see 
I should write a poem. 2 
First he sets up brush and inkstone 
Facing the hills and streams. 
1. Written in 1160 on the same journey as the preceding 
poem. Tung-yang lay in modern Chekiang province. 
2. A minor official accompanying Lu. 
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7. In the evening moored under Kind Lady Pier. 1 
The moon over Kind Lady Pier 
A sliver shining in my wine-cup. 
White autumn, wind-borne frost lies thick. 2 
The constant traveller's temple-hairs grow white 
in haste. 
Perched birds start up then settle down. 
Darting fireflies flicker off and on. 
A lifetime wanting merit in the world, 
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In age, my thoughts yet longer and more anxious. 3 
1. In 1165 Lu was transferred to Long-hsing (modern Nan-
chang in Kiangsi province) to take up the post of assistant-
magistrate (t'ung-p'an). On his way up the Yangtze he 
stopped at Kind Lady Pier (Tz'u-mu-chi) which lay north of 
modern Tang-t'u in Anhwei province at the foot of a mountain 
called Kind Lady (Tz'u-mu). This is the second of two 
poems under the same title. 
2. From ancient times autumn was linked with the colour 
white and known as white autumn. 
3. As he grows older, Lu becomes more concerned about 
fulfilling his long-held ambition of winning glory through-
out the empire. There is an allusion to The Book of Songs, 
"Long thoughts, oh, long unhappy thoughts," 
Arthur Waley, tr, The Book of Songs, p.81. 
8. . . 1 At River Prospect on a Journey. 
Did I take the wrong path 
To reach this great wilderness? 2 
In river waves like these, 
Where may I go? 
I rise as soon as the magpies 
First flutter, 
And rest when sheep and cows 
Come down. 3 
Slowly the wind · strengthens, 
Swelling out our sails. 
Our oars' beat often blends 
With the mournful cry of geese. 
At dusk once more 
. . ' 4 In Huai-nan province, 
Red trees and blue~green hills, 
Demand a poem. 
1. Written in autumn 1165, on the same journey as the 
previous poem. River Prospect (Wang-chiang) on the north 
bank of the Yangtze, lay south of present-day Huai-ning 
county in Anhwei province. 
2. The poet wonders whether he has made a blunder in his 
career, that he has been sent to such a remote spot. There 
is an allusion to the Analects of Confucius: 
"Are we buffaloes, are we tigers 
That our homes should be these desolate wilds?" 
translated by Arthur Waley, p.121. 
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8. (contd. ) 
3. He rests when sheep and cattle come down at night from 
the hills where they have been grazing. From the Book of 
Songs, translated by Arthur Waley, p.92, 
"Another day is ending 
The sheep and cows are coming down" 
4. Huai-nan province (Huai-nan Lu) was divided in 976 
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into Huai-nan hsi lu and Huai-nan tung lu. Wang-chiang 
belonged to the former. See Hope Wright, Geographical names 
in Sung China: an alphabetical list, p.72-3. 
9. Travelling through villages west of the hills. 1 
Do not laugh at the peasants' 
Muddy winter wine. 2 
A good year, they entertain their guests 
With plenty of fowl and pork. 
Mountains pile up, streams meander, 
Maybe the road ends; 
Willows darken, flowers in bloom 
Again fill the whole village. 3 
Flutes and drums escort me, 
. . f. d 4 Spring Sacri ice raws near. 
In simple robes and caps 
They keep the ancient customs. 5 
From now on if I have the time 
To stroll beneath the moon, 
Bent on a staff, unannounced 
I will tap on their gates at night. 
1. Written in the spring of 1167 at home in Shan-yin. 
In the previous year Lu had been dismissed from office as 
a supporter of the general Chang Chan whose attack on the 
Chin had failed in 1164. In this poem he speaks of 
visiting villages west of his house at Three Hills (San 
Shan, in modern Shan-yin county, Chekiang province). 
2. Wine made in winter in the twelfth month for the New 
Year. 
3. An allusion to Wang Wei's (701-761) poem "Tsao chao", 
which contains the line 
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9. (contd.) 
"Willows darken, all the flowers bloom" 
Wang Wei, Wang Yu-ch'eng chi chien chu, p.159. 
4. Spring Sacrifice (ch'un-she) fell on the fifth day with 
the cyclical character "wu" after the Beginning of Spring 
(li-ch'un). On it the gods of the soil were worshipped, 
and prayers offered for a good harvest. In this poem Lu 
mentions hearing the village band in practice for the 
occasion. 
5. The robes and caps worn by the villagers are their 
uniform for the festival. 
10. . 1 'd l Staying at Map e Bri ge. 
Seven years since I visited 
2 Maple Bridge Monastery. 
On the guest-room pillow as before 
I hear the midnight bell. 3 
No need for light sorrow 
At the wind and moon; 
From here to the Pa Mountains, 
4 A thousand ranges more. 
1. Written in summer 1170. In the intercalary fifth 
month of that year Lu left home to take up the post of 
assistant-magistrate (t'ung p'an) in K'uei-chou (modern 
Feng-chieh county in Szechwan province). He reached his 
destination in the tenth month. In the travel diary he 
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kept of this journey, the Ju shu chi, he records that he 
stopped at Maple Bridge Monastery on the tenth day of the 
sixth month, WNWC, ch.43, p.4a. The monastery referred to 
is Cold Mountain Monastery (Han-shan ssu) which stood beside 
Maple Bridge (Feng-ch'iao) west of modern Su-chou in Kiangsu 
province. The T'ang poet, Chang Chi (early 9th century), 
wrote a poem called "Night anchor at Maple Bridge" (Feng-
ch'iao yeh p'o), containing the lines 
"Meanwhile from Cold Mountain Monastery outside 
Su-chou city, 
The sound of the midnight bell reaches the 
traveller's boat" 
Ch'~an T'ang shih, vol. 4, p.2721. 
2. Lu had visited here in 1164 on his way from home to 
take up office in Chen-chiang (modern Chen-chiang in 
I 
10 . ( contd . ) 
Kiangsu province). 
3. An allusion to Chang Chi's poem, see above, note 1. 
47 
4. The long road ahead is more cause for concern than the 
night scenery. The Pa Mountains, here standing for the poet's 
destination, lie in eastern Szechwan province. 
11. . h 1 Evening anc or. 
Half my life away from home 
Like a whirling tumbleweed. 2 
This year in a dream 
3 I go to Pa-tung. 
I travel through a land 
Where one lives and ten thousand die. 4 
A road past a thousand peaks 
Between a hundred heights. 
At times a neighbour's boat 
Comes begging fire. 
In every woodland shrine 
5 They pray for a breeze. 
At evening anchored again 
On the Huai-nan shore. 
As the sun sets a rook caws 
The rampart walls lie bare. 6 
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1. Written in 1170, while Lu was travelling up the Yangtze 
to take up his post in K'uei-chou. 
2. Erigeron aeris, a plant whose roots snap in autumn, 
so that it is blown about by the wind. Lu compares his 
wanderings to the movements of this plant. 
3. Pa was formerly a state which occupied the eastern part 
of present-day Szechwan. It was annexed to the state of 
Ch'in in the late 4th century, and in the Former Han (206 
B.C. - 8 A.D.) was divided into eastern, central, and 
western regions. K'uei-chou lay in the eastern region 
(Pa-tung). 
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11. (contd.) 
4. The journey is extremely hazardous, as is life as an 
official. 
5. Boatmen praying for a favourable wind. 
6. Nobody is guarding the fort. 
12. Thoughts on Mooring in the rain at Chao village. 1 
Homing swallows and migrant geese 
Both break my spirit. 
Among reed blossom and maple leaves 
We moor in a lonely village. 
Gusts blow up dark waves, 
The sailors strengthen our ropes. 
Rain coming with new cold weather; 
Half-closed doors. 
Smoke from a fi$h-market 
Pale grey across the sky. 
Flutes and drums at a dragon shrine 
Disturb the yellow dusk. 2 
My body at least is strong, 
No other sorrows remain. 
Though the road is hard 
I shall complain no more. 
1. Written in early autumn 1170, when Lu was on his way 
up the Yangtze to Szechwan. In his travel record, Ju shu 
chi, he says that on the twenty-seventh day of the seventh 
month of that year they sheltered from a gale at Chao 
village, WNWC ch.45 p.6a. The exact location of this 
village is not known. 
50 
2. The Chinese began to worship dragons (lung) mainly 
because of Buddhist influence. The dragon-king (lung-wang) 
as distinct from the "lung" of pre-Buddhist times, developed 
from the "naga" of Indian mythology, stories of which were 
introduced with the teaching of Buddhism. Dragon-kings of 
particular localities were worshipped in shrines near water. 
See Liu Ts'un-yan, Buddhist and Taoist influences on Chinese 
novels, p.175. 
13. "d "d l Wi e Rapi s. 
A crowd now shouting 
2 Help send us off. 
On board face to face 
We cannot speak. 
In a moment men scatter; 
We alone in silence 
Only hear the tow-rope 
Rolling from two pulleys. 3 
Rumbling and rattling 
The pulleys spin rapidly. 
Already the watermen 
4 Stand on the sandy shore. 
The mist melts from reedy villages, 
Sinking rays redden. 
Fishermen's huts after rain, 
Cooking smoke steams. 
I turn my head homewards, 
Already a thousand hills away. 
Scaling gorges, we start to breast 
The first rapids. 5 
In youth too I longed for 
The joys of official journeys. 6 
Cast into old age, I know at last 
7 The rigours of the road. 
1. This poem was written in 1170, when Lu was on his 
way to Szechwan. The location of Wide Rapids (Tsang-t'an) 
is not known. 
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13. (contd.) 
2. Literally "sound the oars". According to the Ju-shu chi, 
WNWC, ch.47, p.6b, when the boat put out, drums were 
rolled, oars were beaten, and the boatmen all made a great 
noise. 
3. Ibid. ch.47, p.6a, records that to ascend rapids, the 
mast was lowered and only oars and ropes used. These ropes 
were made from split bamboos, and were as thick as a man's 
arm. They were attached to two pulleys and were used by 
men on the bank to haul the boat. 
4. Ready to haul the boat. 
5. The upper Yangtze gorges. 
6. The expression 11 official journeys" refers both to 
wandering in search of a position, or travelling to take 
up office as he is doing at this time. 
7. The hardships of travel and life in general. 
14. 1 In the evening moored at Pine Plenty Ford. 
Little rapids fluttering 
Cormorants fly. 
Deep bamboo woods sighing 
2 Cuckoos cry. 
I cannot bear to face the mirror 
After my wasting sickness. 
It is best to moor the skiff 
When the sun sets. 
Down and out in· life 
Wallowing only in wine. 
On the traveller's path unending 
I chant a poem. 
Do not ask me 
3 Where is Ch'ang-an? 
Ragged hills, a single 
This is Pine Plenty. 
. inn, 
1. Written in 1170 on the way to Szechwan. Pine Plenty 
(Sung-tzu) was upstream from Wide Rapids (see preceding 
poem), and west of modern Chiang-ling in Hupei province. 
This is the second of two poems under the same title. 
2. By legend Tu Ycr, King of Shu, abdicated his throne, 
fled into the wilds, and after death changed into a cuckoo 
which took his name. Hua yang kuo chih, Han hai, vol.l, 
ch. 3, p.lb-2a. 
3. Ch'ang-an, which had been the capital under earlier 
dynasties, here stands for the Southern Sung capital, 
Lin-an (modern Hangchow.) 
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15. At night I climb a tower in White Emperor City 
and think of Master Shao-ling. 1 
For the Reminder's white hairs 
h h d . ?2 W o s owe compassion. 
Songs and poems of his ruin 
Fill Twin Rivers. 3 
He who stood on the soaring tower 
4 Now dead. 
The wave-tossed lonely ,moon 
Is still the same. 5 
From the past our ups and downs 
Recur without cease. 
Fool and sage both die 
In due season. 
Such chilling thoughts, 
Who is there to share them? 
Deep night, 
Gulls and egrets rise from the sandy shore. 
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1. Written in 1171 while Lu was in K'uei-chou. White 
Emperor City (Pai ti ch'eng) was built by the war-lord Kung-
sun Shu (d.36) who called himself the White Emperor. It 
lay east of modern Feng-chieh county, Szechwan province. 
Master Shao-ling is the poet Tu Fu whose home was 
Shao-ling south of present-day Chang-an county, Shensi 
province. Tu Fu moved to live in K'uei-chou in 766, and 
left in 768. See William Hung, op.cit. p.222, 255. 
2. In 757 Tu Fu was appointed Left Reminder (tso shih i), 
Ibid. p.108-9. 
15. (contd.) 
3. Szechwan was divided into Tung-ch'uan and Hsi-ch'uan, 
together known as Twin Rivers (Liang-ch'uan). Tu Fu 
wandered in this area. See for example, Ibid., p.192. 
4. Tu Fu's poem "The highest tower in White Emperor 
City" (Pai ti ch'eng tsui kao lou), Tu Fu, op.cit., 
ch.15, p.106, 
"Alone I stood on a misty soaring tower." 
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5. From Tu Fu's "Overnight in the Apartment by the river 11 , 
"A lonely moon turns among the waves" 
William Hung, op.cit., p.231. 
16. . 1 1 Farmers at Mountain Poo. 
Deep in spring the peasants 
Are still ploughing. 
On the plains "ch'ih-ch'ih" 
2 They are driving two yellow calves. 
Mud turns liquid, leaving no clods, 
Streams begin to cloud. 
Traces of rain drops; 
The rice-shoots just green. 
As they transplant the green shoots 
Sun and wind feel warm. 
A time of peace, as yet 
No conscripts have been taken. 3 
Men buy blooms to celebrate a wedding 
At the cottage to my west; 
With wine congratulate my eastern neighbour 
On his new-born son. 
Who says peasant families 
Do not keep up with the times? 
That young girl's eyebrows 
4 Are painted in city style. 
Though nobody notices 
Her two white arms, 
They empty the village, calling each other 
To watch her reeling silk. 5 
A farmer's life, a farmer's life, 
Joy after joy. 
Not like the court and city, 
With their hateful fights for power. 
How long have I really spent 
As a wandering official? 
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16. (contd.) 
Already three years 
Since I ploughed in spring. 6 
1. Written in 1172, when Lu was on his way from K'uei-
chou to take up office in Hsing-yfian (modern Nan-cheng in 
Shensi province). Mountain Pool (Yfieh-ch'ih) is modern 
Yffeh-ch'ih county in Szechwan. 
57 
2. "Ch'ih-ch'ih" is the sound the farmers make while driving 
the calves. 
3. At that time taxes were paid partly in the form of 
forced labour or military service, and during troubled 
periods many peasants were taken into the army. 
4. An allusion to Chu Ch'ing-yfi's (early 9th century) 
poem, "On the eve of government examinations, to Secretary 
Chang", which runs, 
19 Qut go the great red wedding-chamber candles. 
Tomorrow in state the bride faces your parents. 
She has finished preparing; she asks of you meekly 
Whether her eyebrows are painted in fashion." 
Translated in The jade mountain: a Chinese anthology, being 
three hundred poems of the T'ang dynasty, 618-906, translated 
by Witter Bynner, from the texts of Kiang Kang-hu, p.24. 
5. The farmers are more interested in the ability of the 
girl to reel silk than in the beauty of her arms. 
6. Lu left home in 1170. 
17. Deep sighs - composed while staying at Blue 
Mountain Lodge. 1 
One deep sigh, then another, 
My travels never end. 
Ice and frost oppress my failing years, 
Birds and animals cry at the setting sun. 
Autumn fulling fills this lonely hamlet, 2 
Withered leaves crowd a ruined post-house. 3 
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My white head faces home ten thousand leagues away, 
I have fallen to this lair of tigers and leopards. 
They recently ate a man by the roadside, 
Fat and blood stain grass and thorns. 
Always I have kept a heart of rock and iron, 
Forgotten my family in hopes of serving the state. 
Now I risk nine chances of death, 4 
But am no help to home or country. 
Our midland plains have long been lost and in 
disorder. 5 
The resolute man sheds tears across his breast. 
Do not underestimate the scholar, 
6 On a horse he could rout the rebels. 
1. Written in autumn 1172 while Lu was travelling on 
official business from his post in Hsing-yilan to Lang-chung 
(in present-day Szechwan province). Blue Mountain Lodge 
(Ching shan p'u) was a village north of Lang-chung. This 
poem has eighteen lines in the original, as in the 
translation. 
2. In autumn cloth for winter clothes was beaten on a 
stone to spread the fibres and make them soft and shiny. 
1 7 . (contd . ) 
3. A post-station where one could change horses and send 
or collect mail. 
4. On his dangerous journey there is a nine out of ten 
likelihood that he will die. 
5. North China has long been under foreign rule. 
6. The resolute man and the scholar are of course both 
the poet himself, who longs for the opportunity to defeat 
the rebels, i.e. the Chin rulers in the north. 
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18. On the road at Sword Gate I meet with light rain. 1 
Travel dust on my jacket 
Sprinkled with wine spots. 
I roam afar, 
All places steal my heart. 
Am I fit 
To be a poet? 
On a donkey, in light rain 
I enter Sword Gate. 2 
1. Written in 1172, while Lu was on the way to Ch'eng-tu 
to take up the post of counsellor to the military prefect 
(an-fu-shih Ts'an-i-kuan). Sword Gate (Chien-men) north 
of modern Ch'eng-tu county, Szechwan province, was the 
gateway to Szechwan from the north-west. 
2. The donkey was associated with a number of famous 
poets, including Li Po (699-762), Tu Fu, Li Ho (791-816), 
and Cheng Ch'i (d.899). Lu is comparing himself with 
these great predecessors, and asking himself whether he 
has yet reached their level. 
19. 1 Ballad of the gold-plated sword. 
My sword is plated in yellow gold, 
Its handle set with white jade. 
By night through windows 
It shoots out arrows of light. 
A spirited man, at fifty 
I have won no honour. 
Sword in hand, standing alone 
I watch the eight horizons. 2 
In the capital we formed a group 
All excellent men, 
Full of purpose, pledged 
To live or die together. 
How shameful not to leave a name 
In history books for a thousand years. 3 
I offer my whole red heart 
To the Son of Heaven. 4 
Lately I followed our troops 
5 By the Heavenly Han's shore; 
South Mountain in morning snow 
Was a jade-white jagged peak. 6 
Oh, if Ch'u with only three houses 
Could conquer Ch'in, 7 
How can this great Middle Kingdom 
Contain no men at all? 8 
1. Written in winter, 1173, at Chia-chou (modern Lo-t'ien 
in Szechwan province) where Lu was in office. This poem 
expresses his desire to fight against the Chin, and his 
exasperation with the Southern Sung for not attacking them. 
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19. (contd.) 
2. Lu keeps a lookout in all directions. 
3. Literally "history on wooden slips", referring to 
the custom of using joined bamboo or wooden pieces for 
books before the invention of paper. 
4. He offers his services to the Emperor. 
5. The Han River, a tributary of the Yangtze, which flows 
past Hsing-yflan where Lu held office with the army in 1172. 
Originally Heavenly Han referred to the River of Heaven or 
Milky Way, but it is here used for the Han River. 
6. South Mountain (Nan-shan) lay south of Ch'ang-an 
(modern Ch'ang-an in Shensi province), on the north side 
of the border between the Chin and the Southern Sung. 
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7. Hsiang Ya (232-202B.C.), King of Ch'u, led the forces 
which overthrew the Ch'in dynasty (221-207 B.C.). According 
to the Basic Annals of Hsiang Ya in the Records of the Grand 
Historian of China, translated by Burton Watson, p.41, it 
had been prophesied that "Though but three houses be left 
in Ch'u it is she who will destroy Ch'in." 
8. Lu is saying that the Sung, in a much stronger 
position than the old state of Ch'u, must surely be able to 
destroy the Chin as Ch'u did the Ch'in. 
20. Ch'eng-tu: . . . 1 an impromptu composition. 
In the great and little cities, 
2 Willows already green. 
On East and West Terraces, 
. 1 . 3 Snows are Just me ting. 
Another New Year trance, 
From orioles and flowers. 
Strings and woodwind often sound 
In the silent night. 
A wild park of mist-swathed weeds 
4 Welcomes my horse as he enters. 
This clear stream's spring flood-waters 
Lap their banks placidly. 5 
A bottle full of wine, 
My body healthy; 
No regrets at spending life, 
As a penniless wanderer. 
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1. Written in spring 1176, when Lu was in office in Ch'eng-
tu. This is the second of two poems under the same title. 
2. The city of Ch'eng-tu was divided into two parts: the 
Greater City (Ta-ch'eng or T'ai-ch'eng) in the east, and 
the Lesser City (Shao-ch'eng) in the west. 
3. East Terrace (Tung-t'ai) and West Terrace (Hsi-t'ai) were 
names of two peaks in the Wu-tan Mountains north-west of 
Ch'eng-tu. 
4. In the first of these two poems Lu mentions a park up 
for sale west of the city, CNSK, ch.6, p.12b. 
5. The Brocade (Chin) River, which flows through Ch'eng-tu. 
21. The last of spring. 1 
Before Stone Mirror Mountain 
I see off the sinking sun. 2 
The last of spring, I turn my head 
More longingly. 3 
A time of peace, strong soldiers 
Age without glory. 
His home far away, the traveller 
4 Returns in a dream. 
Alfalfa shoots invade 
And meet across the highway. 5 
Flowers of rape 
Grow thin on the wheat-field ridges. 6 
Tired from travel, I smile at myself 
So withered and worn. 
Who can remember me flying falcons 
7 Or drunk on the hunt? 
1. Written in 1176 at Ch'eng-tu. 
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2. Stone Mirror Mountain (Shih-ching shan) may refer to a 
level-topped peak north-west of Ch'eng-tu, as Maeno Naoaki, 
op.cit., p.105, believes, or another mountain of the same 
name just south of the capital, Lin-an, as Chi Feng, Lu Fang-
weng shih-tzu hsilan, p.56, states. If the latter is true, 
the beginning of the poem is a recollection of the past. 
3. He does not want spring to end. 
4. Lu himself. 
21. (contd.) 
5. Alfalfa - medicago denticulata. 
6. Rape - brassica rapa. 
7. While in Hsing-ylian in 1172 Lu had led a very full 
life, which included hunting. See Introduction. 
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22. The Moon on the Border Mountains. 1 
Peace was proclaimed with the Tartars 
2 Fifteen years ago. 
Now our generals fight no battles, 
Just idly watch the border. 
Deep within vermilion gates 
They sing and dance, 
While stabled chargers die of fat 
And bow-strings snap. 3 
Cooking-pots beaten on watch-towers 
4 Hasten the setting moon. 
Those who followed the troops at thirty 
Now have white hair. 5 
Who can tell within my flute 
A brave man's heart? 6 
Warrior bones on river sands 
h . · 1 7 Sine to no avai. 
In ancient days as well the shield and lance 
Were heard on our midland plains. 8 
How can we leave these rebel Tartars 
To bear sons and grandsons? 
Our people left behind accept death 
I h f . 9 n ope o a restoration, 
Tonight in so many places 
Signs of their falling tears. 
66 
1. Written in spring 1177, when the poet was in Ch'eng-tu. 
"The moon on the Border Mountains" (Kuan shan yileh) was an 
2 2 . (contd. ) 
old ballad (ylieh-fu) title, and as a rule poems written 
with this title were about troops at the front. 
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2. In 1164, after the failure of the pro-war party leader 
and general, Chang Chlln's expedition against the Chin, his 
death and a Chin counter-attack, the Southern Sung agreed to 
a peace treaty on humiliating terms. 
3. Disregarding the military unpreparedness of their 
country, the high officials enjoy themselves within the 
vermilion gates of their mansions. 
4. On frontier watch-towers cooking-pots were beaten to 
announce the time. 
5. CNSK, ch.8, p.3a, reads "thirty", but other editions 
have altered this to "twenty", see Maeno, op.cit., p.107. 
6. "Border Mountain Moon" was originally the name of a 
tune played on a military flute. Here Lu means his own poem. 
7. Those who died fighting the Chin have yet to be avenged. 
8. The midland plains, or North China Plain, stands for 
the north of China, now held by the Chin. 
9. Those Chinese remaining in the occupied north, who are 
prepared to die in the cause of reunification. 
23. Studying books. 1 
When I retire home 
What better than a five mou farm? 2 
But now I study books, my main intent 
To help the common people. 
Before a lamp, though my eyes 
Are dimmer than they were, 
At each lesson I still read 
Twenty-thousand words small as flies' heads. 3 
1. Written in the spring of 1177 at Ch'eng-tu. 
2. What better than farming at home once retired? A mou 
is approximately one-sixth of an acre. 
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3. According to his own note on this poem, Lu was then 
reading Ssu-ma Kuang's (1019-1086) great historical work, 
the Tzu chih t'ung chien, WNWC, ch.8, p.4a. History was 
seen as a reflection of contemporary affairs, and as a means 
of criticizing them, hence the poet says the aim of his 
studies is to benefit the people. Lu also wrote two essays 
on the Tzu chih t'ung chien, called the "Shu t'ung chien 
hou", WNWC, ch.25, pp.lb-2b. 
24. A girl from Bathing Blossum. 1 
By the stream a girl 
With two forked plaits, 2 
Always follows mother, 
3 Helps with mulberry and flax. 
Before her door at night 
The rattle of a loom; 
She places bean-stalks in a sunken hearth 
To boil a local tea. 
When grown-up she will marry 
A neighbour east or west. 
Their brushwood gates face hers. 
She will not ride in a carriage. 4 
A blue-green skirt and bamboo clothes-chest 
5 Cause her no tears. 
Thrust in her plaits 
A dazzling morning-glory. 6 
Bewitching beauties in the city, 
Faces like rosy clouds, 
Compete to wed officials, 
Long for high splendour. 
Yet once they leave by black steed 
F f h . 7 or ar orizons, 
Year on year they grieve for spring 
Clutching their lutes. 8 
1. Written in 1177 at Ch'eng-tu. The Bathing Blossom 
stream (Huan hua ch'i) lay to the west of Ch'eng-tu. 
69 
I 
24. (contd.) 
2. Young girls wore their hair in plaits. 
3. She helps pick mulberry leaves for silk-worms and 
also weaves. 
4. She will marry a lowly neighbour. A brushwood gate 
stands for a poor man's house. Unlike the well-off, she 
will not go to her wedding in a carriage. 
5. She does not mind having only a simple wedding. 
6. Pharbitis nil. 
7. In contrast to the country girl, when a city beauty 
marries a man of wealth and power, she goes by coach to her 
wedding, which is held in a far-away place. 
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8. She is really worse off than the poor country girl ~ 
Neglected by her husband, she grieves alone at the passing 
of the seasons and of her own youth. There is an allusion 
to the "Lute Song" by Po Chfl.-i, translated in Witter Bynner, 
op.cit., p.125, which relates the sad tale of a lute p layer 
who has married and been neglected by her merchant husband. 
25. . 1 River tower. 
Sharp rains 
Have cleansed the lingering fever-heat. 2 
Beside the stream 
I lean from a tower at my ease. 
The sun inclines to the level wilds, and dies. 
Borne on the water 
A damaged raft drifts by. 
Pounding paper -
3 A tumbledown hamlet at dusk. 
Calling the cows -
An old lane in autumn. 
A worthless scholar, 
My mind laments for this land. 4 
But for the present 
5 I can only scratch my head. 
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1. Composed in 1177, when Lu was out of office in Ch'eng-tu. 
2. Late summer heat. 
3. In the paper-making process the raw material was beaten 
flat after being washed. 
4. Lu calls himself a "worthless scholar" as he has no 
official position. 
5. An allusion to the Book of Songs, 
"Of fair girls the loveliest 
Was to meet me here at the corner of the wall. 
But she hides and will not show herself. 
I scratch my head, pace up and down." 
2 5. (contd. ) 
Arthur Waley, tr., p.33. 
and to Tu Fu's poem, "Look at spring", which was written in 
757 and describes the devastation caused by the An Lu-shan 
rebellion (755-763). It contains the lines, 
"As I scratch my scanty white hair more falls, 
It is almost too thin to hold a hairpin." 
William Hung, op.cit., p.105. 
Lu is again referring to being out of office and so unable 
to right the wrongs of his own turbulent age, so like that 
of Tu Fu. 
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26. On an autumn evening I climb the north gate of the 
city wall.l 
Turbanned, with a goose-foot cane 
2 I stand on the north wall. 
A west wind sweeps the land, 
Filling my eyes with sorrow. 
A speck, a beacon 
Carries news from San Pass. 3 
Two lines of wild geese 
Bring autumn from ·Tu Mound. 4 
The fallen fortunes of our hills and streams 
5 Make me tear at my head. 
A lifetime's peace and perils 
Come to me, leaning from this tower. 
I cannot return to the past, 
When with spear aslant I wrote poems; 6 
But in my dreams my spirit 
Still hovers around old Liang-chou. 7 
1. Written in autumn 1177, when Lu climbed the north gate 
of Ch'eng-tu city wall. 
2. In old age Tu Fu was fond of walking with a goose-foot 
cane. See for example his poem "The highest tower in White 
Emperor City", referred to in poem 15, note 4. 
3. The Ta-san Pass was on the border between the Chin and 
the Southern Sung. 
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2 6 . (contd. ) 
4. Tu Mound (Tu-ling) was south of Ch'ang-an (modern 
Ch'ang-an county in Shensi province), and thus in Chin-
occupied territory. The references to Ta-san Pass and Tu 
Mound show the poet's concern for Chin-held North China. 
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5. He scratches his head because of the loss of the north. 
6. A reference to the time in 1172 when Lu served with the 
army at Hsing-yilan. This line is taken from Su Shih's 
prose-poem (fu) "On the Red Cliff" which describes Ts'ao Ts'ao 
(155-220) before his famous defeat in the battle of Red 
Cliff in 208. Ts'ao Ts'ao drinks wine and writes poems with 
his lance across his saddle. Su Tung-p'o, translated by 
Burton Watson, p.89. 
7. One of the nine regions of China decided on by the 
legendary ruler YU. Shu ching, bk.l, ch.9:62, translated 
by James Legge, p.119. Lu uses it to refer to Hsing-yilan. 
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27. At Lung-hsing Monastery I mourn at Master Shao-ling's 
'd 1 resi ence. 
In careless haste our midland plains 
h . 2 Lost t eir peace. 
Fires of war and Tartar dust 
Reached the two capitals. 3 
An old statesman of the royal court 
Wandering ten thousand miles, 4 
He came here to cold skies, 
And heard the River's roar. 5 
1. Written in 1178, when Lu was on his way down the 
Yangtze from Szechwan to the capital. Lung-hsing Monastery 
was in Chung-chou (modern Chung county in Szechwap). 
In 765 Tu Fu (i.e. Master Shao-ling - see poem 15, 
note 1.) made a similar journey down the Yangtze, and stayed 
at the Lung-hsing Monastery. He wrote a poem called "Written 
on the wall of Chung-chou's Lung-hsing Monastery where I 
stayed" (T'i Chung-chou Lung-hsing ssu chfi suo yfian pi), Tu Fu, 
op.cit., ch.14, p.80. 
2. In this poem Lu is referring both to Tu Fu's time and 
his own. The fighting in the midland plains, or north China, 
is the An Lu-shan rebellion which began in 755 and permanently 
weakened the T'ang dynasty, and it is also the Chin conquest 
during Lu's childhood. 
3. The two T'ang capitals, Ch'ang-an and Lo-yang, fell to 
the non-Chinese An Lu-shan, as the Northern Sung capitals, 
K'ai-feng and Honan-fu fell to the Jfirched Chin. 
4. This refers to Tu Fu and Lu Yu who had both roamed 
Szechwan. Tu Fu had once held the official position of 
Left Reminder (tso shih i). See poem 15, note 2. 
5. While in Chung-chou, Tu Fu wrote a poem called "The 
temple to Yti", which contains the line, 
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"I hear the river resound with rushing current on the 
white sands" 
William Hung, op.cit., p.217. In a note to his own poem Lu 
says that to test Tu's verse he stayed in Chung-chou and at 
the monastery gate could hear the Yangtze very loudly. 
CNSK, ch.10, p.3b. 
28. In the cool after light rain I slept soundly in the 
boat until dusk. 1 
On board a shower of rain 
Sweeps away hovering flies. 
Silk turban aslant 
2 I sleep on green cane. 
When I first return from clear dreams, 
Sun-set at my window. 
To the constant beat of muffled oars 
1 . . p 1 · 3 Wes ip into a- ing. 
1. Written in summer 1178, when Lu was on his way down 
the Yangtze from Szechwan to the capital. 
2. A green cane couch. 
3. Modern Yfieh-yang in Hunan province. 
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29. Quatrains on plum blossom. 1 
I recall my former travels 
2 By the Bleached Brocade Stream. 
I gave a million cash for gifts 
When drunk in the blue houses. 3 
Right now, do not ask 
The plum blossom to smile; 
Before this lamp at the old post-house 
She and I are sad. 
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1. Written in early spring, 1179, when the poet was in 
office at Chien-ning (modern Chien-au county in Fukien 
province). This is the fourth of ten poems under this title. 
2. The Brocade (Chin) River in Ch'eng-tu, so named because 
the brocade for which Szechwan is famous was bleached in it. 
3. Blue houses were brothels, and the gifts Lu speaks of 
were either presents or payments to courtesans. 
30. In the fields: miscellaneous verses. 1 
Fallen blooms, discarded on the ground; 
Bamboo shoots lift up the mire . 
I carry an incense bowl and poem bag 
2 Wherever I go. 
As dark dreams are just ending 
Whose call awakens me? 
Inclining rays on half the window; 
A partridge wails. 
1. Written in late spring 1179, this is the last of four 
poems under this title. In it Lu remembers Hsing-ylian. 
2. A bag to hold any verse he writes while travelling. 
The first half of the poem is presumably a description of 
Lu's "dark dream". 
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31. Far ewell ~t o Chie n ~an. 1 
Turban aslant, whip raised, 
I leave the city at dusk; 
A post-house lantern 
Shining bright on me. 
The rain with much love 
Drops softly over leaves; 
And besides brings new mild weather 
To see this wanderer on his way. 
1. This is the last of a series of three poems written 
in autumn, 1179, when Lu left Chien-ning for the capital 
Lin-an. 
80 
32. On the road at I-yang I ran into a blizzard. 1 
I pass by river suburbs, 
Still on the road at dusk, 2 
In a blizzard blanketing the sky, 
Unsure of my way. 
How grand the braid and glossed silk armour 
Floating down from Heaven. 3 
Such a majestic battle-array 
For this world of men. 
In youth I felt ~reat love 
For the joys of army life, 
But hating the bonds of petty officialdom 
Threw off restraint. 
I sat in the saddle, eyes glued 
All feelings sorrowful; 
Swept the Lo and Yellow Rivers 4 
In my mind for the emperor. 
At night, soughing, 
The rustle of window-paper, 
Just like iron-clad chargers 
Rubbing together. 
I rise and pour a gallon of wine, 
Singing "Over the border 11 ; 5 
And have to push down a million soldiers 
In my breast. 
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1. Written in autumn, 1179, when the poet was at I-yang 
(modern I-yang county in Kiangsi province) on his way to take 
up office in Fu-chou (modern Lin-ch'uan county in Kiangsi). 
2. I-yang is by the River Hsin. 
32. (contd.) 
3. Two types of white armour worn by cavalry and infantry 
respectively, and here referring to the snow. 
4. In his mind Lu swept North China (through which the 
Lo and Yellow Rivers flow) free of its Chin oppressors. 
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5. Mistaking the sound of window-paper in the wind for war-
horses in iron armour, Lu is reminded of his military ambitions. 
"Over the border" (Ch'u sai) is the title of an old ballad 
(ydeh fu) about soldiers at the front. In 1177 while in 
Ch'eng-tu, Lu wrote a song called "Over the border " , CNSK, 
ch.8, p.3b. 
33. 1 My little garden. 
Misty grasses in my little garden 
Stretch to a neighbour's home. 
Through the gloom of mulberries, 
A pathway slopes. 
2 At rest I read T'ao's poems 
But without completing a chapter 
Again make use of light rain 
To go out and hoe my melons. 
34. Third poem. 
North and south of this village 
3 Wood-pigeons coo. 
Piercing the water, new shoots 
Reach far across the plain. 4 
I have tramped the whole horizon, 
· 11 · · 1 S Ten mi ion mi es; 
But now I follow an old neighbour, 
And learn to plough in spring. 
1. Written in spring 1181, when Lu was back at home in 
Shan-yin, after being dismissed from office in the previous 
year, these are the first and third of four poems under 
this title. 
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2. The poems of T'ao Ch'ien (365-427) were greatly admired 
by Lu. In his "Pa Ytian-ming chi", WNWC, ch.28, p.4b, Lu 
records that at the age of thirteen or fourteen he chanced 
to find a copy of T'ao's works lying on a couch, read them 
and was so enthralled that when evening fell he ignored his 
family calling him to dinner, and went on reading. 
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3. The sound of pigeons cooing was believed to herald rain. 
4. Young rice seedlings which had just been transplanted 
were beginning to stick out of the water in the paddy-fields. 
5. A reference to the poet's travels as an official. 
35. Written on the third day of the ninth month wh ile 
boating on the lake. 1 
Children follow laughing 
At this Mad Old Man so crazy. 
Again on the lakeshore 
I board a country ferry. 
Homes by the fish-market 
Filled with slanting rays. 
Chrysanthemum weather, 
2 First frosts draw near. 
Row on row of red trees, 
Autumn mountains dusky. 
Fluttering blue tavern flags, 
t ff . 1. 3 A seen o estiva wine. 
Neighbours, do not be shy, 
Let us drink together awhile. 
For ten years I have been away 
On the Double Ninth. 4 
1. Written in autumn, 1181, at home. The lake mentioned 
is Mirror Lake (Ching-hu). 
2. Chrysanthemums bloomed in the ninth lunar month. 
3. Inns flew flags as advertisements. The wine was that 
drunk at the Autumn Sacrifice (ch'iu she) which fell on the 
fifth day with the cyclical character hsfi after the 
Beginning of Autumn (li-ch'iu), and which was a festival 
on which the spirits of the earth were worshipped. 
4. In his own note on this poem Lu said that after 1170, 
1181 was the first year he spent the Double Ninth Festival 
85 
3 5 . (contd . ) 
at home. CNSK, ch.13, p.lla. For a discussion of this 
festival and its significance in poetry see A.R. Davis, 
"The Double Ninth Festival in Chinese poetry" in Wen-lin, 
Studies in Chinese Humanities, pp.45-64. 
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36. Evening joy when the sky was frosty. 1 
Light frost in lanes by my gate, 
I cannot bear this cold. 
I linger a while on the lake shore 
In a bright sunset glow. 2 
They harvest the late crop -
Red rice with a beard, 3 
And pick fresh oranges -
Green fruit wrapped in leaves. 
At leisure I value a lute, 
Detaining a priest in talk. 4 
At peace hear pinewoods murmur, 
As I lead my crane on a stroll. 
My strong resolve melts away, 
Soon all will vanish. 
The west wind no longer stirs 
5 Thoughts of Jade Gate. 
1. Written in the autumn of 1181 at Shan-yin. 
2. The lake is Mirror Lake by the poet's home. 
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3. A type of unhulled rice whose grain turns red when ripe. 
4. The poet hopes to sell his lute to the visiting monk. 
5. The autumn wind no longer makes Lu worry about defeating 
the Chin. Jade Gate Pass (Y~-men kuan, which lay west of 
Tun-huang in present-day Kansu province) was on the frontier 
in the T'ang dynasty. Here it stands for the Ta-san Pass, 
the border between the Chin and Sung. The poet alludes to 
36. (contd.) 
the third of Li Po's four poems "Tzu Yeh Wu Ko" which 
contains the lines, 
"The autumn wind blows without end, 
My thoughts are always on Jade Pass." 
Li Po, Li T'ai-pai chi, ch.6, p.94. 
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37. Lake village on a moonlit night. 1 
I have spent six Double Ninth days 
Drunk in the City of Brocade. 2 
Now each autumn breeze brings back 
Thoughts which break my heart. 3 
I best remember the road 
4 Beyond Copper Pot Gate; 
A street full of songs and music, 
The moon like frost. 5 
1. Written in autumn 1181 at home. The lake is Mirror 
Lake. 
2. The City of Brocade is Ch'eng-tu. For the Double 
Ninth Festival see poem 35, note 4. 
3. Thinking of the past years spent in Ch'eng-tu saddens 
the poet. 
4. Copper Pot Gate (Tung hu men) was beside the Ch'eng-tu 
government offices. Lu wrote an essay called the "Record 
of the Copper Pot Pavilion" (Tung hu ko chi), WNWC, ch.18, 
pp.2a-2b. 
5. From the lines in Li Po's poem "Ching yeh ssu", 
"Seeing moonlight before my bed, 
I thought it was frost." 
Li Po, op.cit., ch.6, p.91. 
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38. Autumn feelings. 1 
White hairs rustle, 
Soon they will cover my head. 
Three times since returning 
I have seen autumn in these old hills. 2 
As I drunkenly watch from a high pavilion 
Heaven and earth loom near. 
I am sick in middle age, 
As days and months rush past. 
In armour of a hundred battles 
I vowed to help my country, but in vain. 
Now patterned horns at fifth watch 
Only stir my sorrow. 3 
Tomorrow morning in misty rain 
4 On the T'ung Stream's shore; 
I shall grasp a red maple, 
And moor my fishing-boat. 
1. Written at home in 1183, this is the first of a series 
of two poems. 
2. At home. 
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3. The night was divided into five watches, the last being 
close to dawn. Patterned horns (hua chiao) were primarily 
military instruments used to announce dawn and dusk. They 
were made of horn or metal and ornamented on the outside. 
Here they remind Lu of his thwarted military ambitions. 
4. The T'ung River or upper reach of the Ch'ien-t'ang River, 
flows by modern T'ung-lu in Chekiang province. 
39. 1 Under the moon. 
The moon is white, the courtyard bare, 
Few shadows of trees. 
Magpies not yet settled on their roosts 
Flutter around the branches. 
The old man studies 
1 . h b d . 1 2 Foo is oys an gir s, 
Who catch darting fireflies 
As dew soaks their clothes. 
1. Written in autumn 1183 at home. 
2. The old man is the poet. 
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40. Poem sent to Chu Y~an-hui for his Wu-i studio. 1 
Your body at leisure feels strongly 
The beauty of hills and streams, 
But your mind at ease knows well 
How days and months grow long. 
While the common people in our empire 
Cannot sigh with relief, 
I am sad that you and the world 
2 Should forget each other. 
1. Written in autumn 1183 at home, this is the third of 
a series of five poems addressed to Lu's friend the great 
Neo-Confucian philosopher Chu Hsi, to be inscribed on a 
scroll or wooden tablets and hung in his studio. At that 
time Chu was living in retirement from government service, 
and had founded a school in the Wu-i Mountains which lie 
south of modern Ch'ung-an county in Fukien province. 
2. Lu is critical of the world for not recognising and 
employing Chu's talents, and of Chu for not seeking service 
in the government to help relieve the sufferings of the 
common people. 
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41. f . 1 Song o sixty years. 
A man's life is long, 
Though he has not reached a hundred. 
At sixty or seventy, 
He is already old. 
Alas, unaware, 
I step into this region, 
My thin hair like mugwort, 2 
My face dry and lean. 
A lone pine, snapped off, 
Growing old in a valley; 3 
A sick nag, cold and lonely 
Kept alive by beans in my stall. 4 
Still with no plans 
For life before me, 5 
How can I bequeath 
An honoured name after death? 
Gales break in through gaps in my walls, 
The lamp's flame flickers. 
In a sunken hearth my fire burns out, 
I shiver with cold. 
From my breast a white rainbow 
6 Shoots up ten thousand feet. 
Trees in the courtyard stand bare, 
But my clothes are still not padded. 7 
1. Written at home in the winter of 1183, when the poet 
was nearly sixty. 
2. His hair has become too sparse for a topknot, and 
instead is dishevelled like mugwort growing rankly. 
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41 (contd.) 
3. Lu compares himself to a snapped pine tree. The pin e 
is a symbol of constancy, and though he is a loyal subject, 
the poet has been cut off from an official career, and 
cannot fulfil his great ambition. 
4. He is ill and with only poor food to sustain life. 
5. Lu has no schemes for improving his own lot or that 
of China as a whole. 
6. A white rainbow stands for an heroic character. When 
Ching K'o (died 227 B.C.) was bidding farewell to Prince 
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Tan of Yen, by whom he had been given the task of 
assassinating the First Emperor of Ch'in (reigned 246-210 
B.C.) a white rainbow shot up and pierced the sun. Shih chi, 
ch.83, p.9a. 
7. Though it is winter the poet has no warm padded clothing. 
42. Confined in the hills. 1 
Walls and houses higgledy-piggledy 
Among the emerald trees. 
This landscape of hills which confine me, 
A farewell gift to my dappled crown. 
River plain as far as my eye can see, 
Calls up thoughts of the land of Ch'in. 2 
The firmanent floats on a mighty swamp, 
Recalls Ch'u skies. 3 
Tiger-sticking, deer-shooting, 
4 Now both past. 
I lift a tumbler, open my sword-box, 
5 Suddenly sad. 
In the end will my life 
Make brave men laugh? 
Brambles have buried the bronze camels 
. 6 For sixty years. 
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1. Written at home in spring 1184, this poem borrows its 
title from the T'ang writer Liu Tsung-y~an's (773-819) 
narrative poem "Ch'iu shan fu", which was composed by Liu while 
living as an exile in Yung-chou in modern Hunan province. 
Liu Tsung-Y~an, Liu Ho-tung chi, ch.2, p.32. 
2. The king of the ancient state of Ch'in, which lay . in 
present-day Shensi, in 221 B.C. became the first ruler of a 
unified Chinese empire. The dynasty was short-lived, and 
hated by later ages for its oppressive rule. 
3. The expression "ta tse", translated here as "mighty 
swamp'', also suggests Ta-tse county, which lay in the 
42. (contd.) 
ancient state of Ch'u. Ch'u covered roughly what is now 
Hupei and the north of Hunan. It was at Ta-tse that the 
soldier's revolt led by Ch'en She and Wu Kuang against the 
Ch'in began in 209 B.C. Hsiang Yfl, king of Ch'u, finally 
destroyed the Ch'in two years later. See also poem 19, in 
which Lu compares the destruction of Ch'in by Ch'u with the 
defeat of the Chin by the Southern Sung which he hopes to 
see. 
4. While in Hsing-yHan in 1172 Lu loved hunting. See 
Introduction and poem 21. 
5. He is sad at being in retirement unable to fight the 
Chin. 
6. Bronze camels were placed in front of the imperial 
palace at Lo-yang during the later Han (25 ~220). Suo Ching 
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(239-303), knowing the empire was falling apart, pointed to 
the camels and said with a sigh that he would surely see them 
buried under brambles. Chin shu, ch.60, p.18a. Lu means that 
for his whole lifetime China has been divided. 
43. While ill. 1 
Wind and rain 
Darken the river sky. 
By a still window 
I rise and return to sleep. 
Bearing poverty 
Find peace in old age; 
Remaining ill, 
Ward off a year's misfortune. 2 
Visitors help pay 
To mend my lute. 
Monks bestow money 
To buy medicine. 
My last years 
Will all be spent at inns, 3 
And to my death 
I shall stay happily drunk. 
1. Written in 1184 at Shan-yin. 
2. Lu was sixty "sui", an age believed to be unlucky. 
He thinks that his illness will use up the malign 
influence of the year, so he will escape more serious 
misfortune. 
3. The expression "ni lti", meaning an inn, was used by 
Li Po in his preface "Ch'un yeh yen ts'ung ti t'ao hua 
ytian hsti", Li Po, op.cit., ch.27, pp.97-8. 
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44. . f . k l Recovering rom sic ness. 
As I recover in this hillside hamlet, 
h b . .d 2 My at rim too wi e, 
Spring ends, but Chiang-nan 
Remains a little cold. 3 
A man of resolve, chilled and lonely, 
I age in this idle place. 
Well-known flowers scatter and drop 
Seen through the rain. 
Smoke drifts from · a chip of incense, 
A good time to lean on my pillow. 
Sweet-smelling grass stretches far away, 
Remorse, as I lounge on my balcony-rail. 4 
Now I sort out manuscripts of verse, 
And no longer lift a wine-cup. 
In recent years running against events 
Has begun to bring me sorrow. 5 
1. Written in late spring, 1185, at home. 
2. While ill Lu has lost weight, and his head has shrunk. 
3. The area south of the Yangtze. 
4. The poet looks at the new spring grass growing, and 
feels remorse at his life slipping away in idleness. 
5. Lu has lost his official position and has no chance of 
fulfilling his ambitions. 
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45. On a boat, thinking of the past, I wrote three 
quatrains which I presented to His Excellency the 
Grand Tutor, and at the same time sent as a 
letter to the Senior Secretary, Yfieh Ta-yung. 1 
46. 
On the swell, pelting down, 
Rain's chilly sound. 
Dreaming alone, when I first wake 
My candle has half burned away. 
I have lived a full cycle of sixty years 
But the Tartars are not crushed. 2 
Hills on our border still appear 
To bear the traces of tears. 
Second poem. 
Rain beats our lonely rush-thatched boat, 
The flush of wine fades slowly. 
This dull lamp and I 
Are both cheerless. 
You can never rely 
On honour and fame. 
Unlike the wintry stream 
Whose tides come twice each day. 3 
1. These are the first and second of three poems written 
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in the autumn of 1185. His Excellency the Grand Tutor (t'ai-
ch'uan hsiang-kung) refers to Shih Hao (1106-1194), and the 
Senior Secretary (lang-chung) is Yfieh Fu, whose style was Ta-yung . 
2. Lu had lived sixty years, equal to one whole cycle of 
the combinations of the so-called ten heavenly stems and 
twelve earthly branches by which time was measured. Now 
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45/46. (contd.) 
at sixty-one he is back to the first of the sixty combinations, 
"chia-tzu". 
The Tartars referred to here are the Chin. 
3. Nature is constant, whereas the pursuit of human 
ambitions cannot be relied upon to produce effects. 
47. . . d' . 1 Expressing my in ignation. 
In youth how could I know 
The world was hard? 
Gazing north to our midland plains, 
My spirit like mountains. 2 
Turretted men-of·-war, night snow, 
h . 3 At Kua-c ou crossing. 
Iron-clad chargers, autumn wind, 
At the Ta-san Pass. 4 
To call myself the Great Wall on the border 
Was an idle boast. 5 
In my mirror faded temple-hairs 
Already grey-striped long ago. 
For one memorial, "Send troops", 
6 He won fame in his age for loyalty; 
No one in a thousand years, 
Fit to be his equal. 7 
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1. Written in early spring, 1186, this poem expresses Lu's 
anger at his lack of action against the Chin, and contrasts 
its composer with the hero of the Three Kingdoms period, 
Chu-ko Liang, author of "Send troops" (Ch'u shih piao) a 
memorial about attacking an enemy state. In Han Wei Liu 
Ch'ao i pai san chia chi, vol.23, p.668. 
2. Looking towards Chin-held North China. 
3. In the fifth year of the reign of Emperor Wu of Han 
(136 B.C.) a fleet of turretted warships (lou ch'uan) under 
Yang P'u attacked Nan-yHeh. Ch'ien Han shu, ch.6, p.19a. 
4 7. (contd. ) 
Lu is also referring to the rout of the Chin invaders 
in 1161 at Kua-chou, on the north bank of the Yangtze (in 
modern Kiangsu province), and to Lu's holding office in 
nearby Chen-chiang in 1164, the year Chang Chan's northern 
expedition failed. See poem 22, note 2. 
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4. The Ta-san Pass at modern Yff-chi in Shensi province lay 
on the border between the Chin and Southern Sung. Here Lu 
is probably thinking of the attempted Chin invasion of 1161, 
and of his service in 1172 near the front-line at Hsing-yaan. 
5. Lu says he cannot claim to have acted like the Great 
Wall of China as defender of his country. There is an 
allusion to General T'an Tao-chi (died 436) of the Liu Sung 
dynasty, whose military successes aroused the envy of his 
master, Emperor Wen (reigned 424-453). The Emperor had 
T'an killed, but before dying T'an said in anger "Now you 
have destroyed the ten thousand miles of the Great Wall." 
Sung shu, ch.43, p.17b. 
6. See note 1. above. 
7. Nobody in the years following Chu-ko Liang's death can 
compare with him for heroism and loyalty. More literally, 
the last line might read "fit to be in the relationship of 
younger brother to elder brother with him1' This expression 
is taken from the last of five poems about Chu-ko Liang by 
Tu Fu. In Tu Fu, op.cit., ch.17, p.76. 
48. Written on my study wall. 1 
More than twenty years ago 
I thatched this hut with water-mallow. 2 
Now each day I make friends 
d 11 . h 3 With farmer lords an va ey patriarc s. 
Half a bay of tangled lotus leaves, 
Blown over by a breeze. 
Rains release a whole wood 
Of new bamboo tips. 
Veiled by leaves late orioles 
Sing at the valley mouth. 
Gathered round a pond 
Ducklings gobble flowers. 
After a stroll out my gate, 
I return to idleness, 
Borrow a book on cinnabar 
4 And copy it myself. 
1. Written in the summer of 1186, at home, this is the 
first of four poems under this heading. 
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2. The poet decided to live at Three Hills by Mirror Lake 
in 1166. 
3. Old farmers and fishermen. One of the Four White-haired 
Men, famous recluses at the beginning of the Han dynasty, 
was called the Lord of the Eastern Orchard (Tung Yftan kung). 
Shih chi, ch.55, p.lOa, commentary . 
4. A book on producing an elixir to make oneself immortal. 
49 . h 1 . Ming-c OU. 
A year of plenty, 
Sounds of songs and laughter fill the streets. 
Silkworms and wheat are all gathered in, 
Grain at a steady price . 
As I stroll past hamlets, 
2 A fleet tied up , tails in mouths; 
A river bridge without pillars 
Stretched across the sky. 
While merchants from east of the ocean 
3 Start to climb on shore, 
North of the clouds a mountain monk 
4 Enters the city far away. 
Thrilled by this scene, 
I long to stay. 
Here pedlars carry water-shield, 
5 Just ready for the pot . 
1. Written in 1186, when Lu was on a trip to Ming-chou 
(east of modern Ning-po in Chekiang province.) 
2. The boats are joined in a long line. 
3. 1ing-chou was a maritime trading centre. 
4. In his own commentary on this poem Lu said that the 
monk P'ing-lao of Chang-hsi monastery came down to welcome 
him . CNSK, ch.18, p.lb. 
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49. (contd.) 
5. An allusion to Chang Han (3rd century), who was away 
on official duty, when the wind blew reminding him of the 
taste of minced sea-bass and water-shield soup back home, 
so that he resigned his post and went home. Chin shu, 
ch.92, p .16a. 
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50. 1 Autumn mood. 
Before the dawn I rise with crowing cocks, 
After dusk return with homing rooks. 
Decrees and proclamations piled up on my desk; 
In their midst I eat and sleep. 2 
Enforcing tax and labour with a bamboo rod, 
Pushing a pen till my face turns red. 
In haste the white days pass. 
How can I help the lonely poor? 3 
As leaves fall wide woods thin. 
Well-groomed, the hills south of the stream. 
Why not drink a cup of wine, 
For when will my life ever find peace? 
1. Written in 1186 at Yen-chou (modern Chien-te in 
Chekiang province), where Lu was in office, this poem is 
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a complaint against life as an official. 
lines in the original. 
It contains twelve 
2. He has no time for food or rest. 
3. Literally "how can I help those without brothers or 
wives?" 
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51. In autunm rain it suddenly turns cold - an impromptu 
. . 1 
composition. 
My traveller's heart; 
2 Not drunk yet drowsy. 
Lying opposite a blue-green lamp, 
Alone, I close my gate. 
Desert wild geese bringing cold, 
. 3 Come to ancient swamps. 
Forest pigeons speed the rain, 
. 4 
Lonely hamlets darken. 
A crab-catcher's hut of a few beams 
5 Makes up for early hopes. 
I wash away old scars -
6 Dust from the nine roads on my coat. 
I sigh at a whole life 
Spent in books; 
Now powerless in my evening years 
To help the common people. 
1. This poem was written in 1188 when Lu returned home to 
live in retirement at Shan-yin. 
2. Though he is actually back at home, Lu refers to himself 
as a traveller, as he does in other poems, in the sense of 
one journeying through life. 
3. Geese which have come from t h e deserts of t h e occup ied 
north. 
4. It was believed that the cooing of pigeons heralded 
rain. 
51. (contd.) 
5. Life in retirement compensates for the poet's early 
political ambitions. Lu frequently fis hed in Mirror Lake 
by his home at Shan-yin, and in his poems called his house 
a crab-catcher's hut. 
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6. The nine roads refer to t he main roads of the capital. 
2 . . h d l 5 • Coming into t e epartment. 
One by one light petals 
Drop into an emerald cup. 
Nimbly my lean nag 
Tramps yellow dust. 
Before my eyes fine phrases, 
2 Beyond the commonplace. 
At times a visit 
From old friends in dreams. 
I long to go to Jade Pass, 
3 My madness as strong as ever. 
My frosty beard reflected, 
I am hurried into dotage. 
This morning chill, 
Official letters few; 
I lean on my desk at the south window, 
And listen to the thunder roll. 
1. Written at the capital, Lin-an, in the late spring 
of 1189, when Lu was a director of the Ministry of 
personnel (li pu lang chung). 
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2. The poet here describes a beautiful landscape in terms 
of literature. 
3. Jade Pass stands for the border between t h e Chin and 
the Sung. See poem 36, note 5, 
Lu's "madness" is his desire to drive out the Chin. 
53. Written in jest after I sang loudly while drunk. 1 
Little boy creator 
What is my fate? 
Will I wear an angler's coir-cape again 
When I come home? 
Soaring music pierces the clouds, 
2 A whistler at Thyme Gate. 
Sad winds roll up the earth, 
Singing at the River r. 3 
These old eyes have seen mankind 
Most fully. 
Whenever I drink wine my strong resolve 
Soon melts away. 
Looking on from the side 
I . at poverty; 4 grieve in vain my 
Search my whiskers one by one, 
But still find few are frosty. 
1. Written late in 1189 or early in 1190, when Lu had 
left office and was returning to live in Shan-yin. 
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2. When Juan Chi (210-263), one of the famous Seven Sages 
of the Bamboo Grove, visited Sun Teng (209-241), a recluse 
living on Thyme Gate Mountain (Su-men shan in modern Honan 
province) the latter did not speak at all, but after Juan Chi 
left the mountains echoed to the sound of Sun's whistling. 
San kuo chih (Wei), ch.21, p.7b, commentary. 
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53. (contd.) 
3. When Ching K'o was bidding farewell to Prince Tan of 
Yen by the River I (in modern Hopei province) on his way to 
kill the First Emperor of Ch'in (see poem 41, note 6) he sang 
a song which began, "The wind soughs, the River I is cold." 
Shih chi, ch.86, p.lSb. 
4. Looking on from the side, that is watching the world 
while no longer part of it, the poet grieves at his poverty 
and oppressive fate. 
54. Returning home at night I happened to think of my 
old friend Tu-ku Ching-lileh. 1 
Buying drunkeness at a village inn, 
I go home at midnight. 
On western hills the setting moon 
2 Shines on my brushwood gate. 
After Liu K'un has died 
There are no great men. 3 
Alone, as I hear untimely cocks, 
4 Tears cover my coat. 
1. Written at home in the autumn of 1190. Tu-ku Ts'e 
(died 1184), whose style was Ching-lileh, was a friend of 
Lu's while he was in Szechwan. This is a lament for his 
death. 
2. A conventional expression for a poor house. 
3. Liu K'un (270-317) was an heroic soldier of the Chin 
dynasty, and here stands for Tu-ku Ts'e. Liu K'un was a 
good friend of Tsu T'i (266-321). Once when they were 
sleeping side by side a cock started crowing in the middle 
of the night, which was normally considered an evil omen. 
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Tsu awoke Liu, saying that the crowing was not an inauspicious 
sound, so together they stood up and danced. Chin shu, ch.62, 
p.9b. 
4. Hearing an inauspicious cock-crow at night, Lu feels 
sad at not having his friend with him, unlike Liu and Tsu 
who had each other's company. 
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55. Nearby people who had not yet eaten were being taken 
into custody through the outer wall. In compassion, 
I wrote this poem. 1 
Though they have hulled sweet-smelling rice 
And plucked green parsley, 
Severe county decrees 
Will not let them cook. 2 
Our emperor presides each day 
In the Golden Flower Hall; 3 
But who dares chant to him 
4 The Seventh Month poem from the House of Chou? 
1. Written in autumn, 1190, at Shan-yin, this poem 
expresses compassion for arrested tax-defaulters. 
2. Though they have gathered food, the peasants are 
prevented from eating by severe government taxation. 
3. The Golden Flower Hall is "ch in hua tien", a Han dynasty 
palace in which Emperor Ch'eng (reigned 33-8 B.C.) heard 
lectures on the Book of Songs and the Analects of Confucius. 
Ch'ien Han shu, ch.lOOa, p.2a. 
4. "The Seventh Month", a poem in the Book of Songs, was 
composed to inform the Chou dynasty rulers of the conditions 
of their peasants. Arthur Waley, Book of Songs, no.159. 
Though like Emperor Ch'eng mentioned above, t he emperor of 
Lu's day goes to his lecture hall, nobody dares tell him of 
his people's suffering. 
56. Sitting alone on Cloud Gate. 1 
I have wandered everywhere 
North and south of this mountain. 
I turn back my thoughts 
To sixty-seven Clear and Bright Festivals. 
Now grown old 
And very weak, 
I sit alone, burn incense 
And listen to the river's sound. 
1. Written at home in spring 1191, at the time of the 
Clear and Bright Festival (ch'ing-ming), an occasion on 
which people worshipped at the graves of the dead. Cloud 
Gate (Yfin-men) was the name of a mountain in Shan-yin, on 
top of which was a monastery of the same name. 
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57. Village life in early summer. 1 
They start to brew brandy 
Now the days are growing long. 
In mountain homes according to their means, 
They respond to the season. 
Blue plums are a good match 
For white salt from Wu. 2 
Tasty bamboo-shoots blend well 
With fragrant beans from Shu. 3 
Warm breezes closely press 
Silkworms onto their shelves. 4 
After rain I idly watch 
Rice-seedlings transplanted. 
An old man, extremely slow 
At seeing things, 
Wildly I rush about the world 
Both temples frosty-white. 
1. This poem, the third of five under this title, was 
written at Shan-yin in 1191. 
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2. High-quality salt produced in the Wu area, that is, in 
the lower Yangtze region. Lu alludes to Li Po's poem, "Liang 
yU.an yin", which contains the lines, 
"Salt from Wu like petals, 
A glistening white snow." Li Po, op.cit. ch.7, p.12. 
3. Beans preserved in salt and sauce. 
4. Shelves on which the silkworms spin their cocoons. 
58. My farmhouse in late auturnn. 1 
My age is close to seventy 
2 Long ago the world and I forgot each other. 
Fortunate I can still exert my muscles, 
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Propping up my weak body, I plough and pick mulberries. 
Now I mix with old farmers, 
How can I escape the winds and frost? 
At midnight I rise to feed my cows, 
The North Star hangs down to the far horizon. 3 
1. Written in 1191, at home, this is the fifth of eight 
poems . 
2. It is a long time since he gave up his life as an 
official. 
3. The feeding of cows is a reference to Ning Ch'i, who 
according to the Shih chi, ch.83; p.llb, was a poor but 
worthy man who while feeding his cows at night was discovered 
by Duke Huan of Ch'i (died 643 B.C.), and made into a great 
minister. Lu is comparing himself with this worthy man 
living in obscurity. 
The North Star (pei tou) is the Dipper. The far 
horizon, literally "the great wilderness" (ta huang) stands 
for the north of China, occupied by the Chin. 
1 
59. A quatrain on plum-blossom. 1 
The moon over mountains, 
White silk on an inner courtyard. 
The recluse begins 
To wake after wine. 2 
He is not afraid 
Of this clear, cold weather, 
But sadly walks 
On plum-blossom shadows. 
1. Written in the winter of 1191, this is the last of a 
series of ten poems. 
2. The poet himself. 
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60. Village life in late spring. Six quatrains on 
. h 1 various t emes. 
Fourth poem. 
In the morning I write deeds at cattle-sales 
2 Clutching a tattered brush. 
At dusk I worship the god of silkworms 
. ld b'd . 3 Pouring out co tur i wine. 
I am not sad to be idle and free; 
Poverty has its purpose. 
This old man stands above 
The evil longings of his fellow-men. 4 
Sixth poem. 
61. Napping at noon on the pillow 
I close the gate so no guests disturb me. 
Under a night-light, opening books 
My children read together. 
If I could send a plea 
To the Lord of Heaven 
I would beg with all my strength 
To spend my last years here. 
1. Composed in the spring of 1192, when Lu was at home. 
2. The poet writes cattle-sale deeds for the peasants 
who are illiterate. 
3. He acts as priest for the villagers, worshipping the 
spirit which protects the silkworms. 
4. The old man is the poet himself. 
118 
62. 1 Country life on autumn days. 
Second poem. 
Walking and singing I trail my stick 
To the new embankment. 
Silver palaces and jade towers 
Were never cold as this. 2 
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In the autumn wind which blows ten thousand leagues 
Sh f . . 3 oats o water-rice ripen. 
By a stream in bright moonlight 
Rice flowers' fragrance. 
63. Seventh poem. 
Lads from the winter school 
Disturb the neighbours. 4 
Lolling on his desk their master 
Foolish but self-important. 
After teaching from a village primer 
He shuts the door and sleeps. 
In a whole year 
He never shows his face. 
1. Written in 1192, these are the second and seventh of 
a series of eight poems. 
2. The palaces and towers of the court. 
3. Zizania latifolia. 
4. In his own commentary to this poem, Lu says that in the 
tenth month of the year, that is the agriculturally slack 
season, peasant families sent their sons to schools called 
6 3. (contd. ) 
"winter schools" (tung hslieh), where the books for 
learning characters were known as "village primers" (ts'un 
shu). CNSK, ch.25, pp .3b-4a. 
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64. South of Yli-chi Monastery lies the Shen family's 
small garden. Forty years ago I wrote a short song 
on the wall, and chancing to go t here again I found 
the garden already had a new owner, and that my song 
was engraved in stone. I read it and was sad. 1 
As maple leaves begin to redden, 
Oak leaves yellow. 
In Ho-yang my sorrow-white temples 
2 Wear new frost I fear. 
Within a forest arbour I remember the past, 
Turn back my thoughts to no avail. 
Whom can I trust to tell of my broken heart 
h . ?3 To you on your way tote springs. 
My drunken song on a ruined wall 
Buried under dust, 
4 Dark dreams of broken cloud; 
My past life dims. 
In recent years all worldly desires 
Have been dispelled. 
At a mass by a Buddhist shrine 
I burn a stick of incense. 5 
1. In this poem written in autumn 1192, Lu thinks of his 
dead former-wife T'ang Wan. For details of his meeting with 
her at the Shen Family's garden, and of the poem he wrote 
on the wall there, see Introduction, and poem 96 note 1. 
2. Ho-yang lay west of modern Meng county in Honan province. 
P'an Ylieh (247-300) held office there, and when his hair began 
to whiten, wrote a prose poem (fu) called "Autumn feeling" 
(Ch'iu hsing fu). "P'an Huang-men chi", in Han Wei Liu Ch'ao 
64. (contd.) 
pai san chia chi, pp.1388-9. He also left famous verses 
on the death of his wife, called "In mourning" (Tao wang), 
ibid., p.1416. 
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3. "On the way to the springs" means dying, and here refers 
to T'ang Wan's death soon after their meeting in the Shen 
Family's garden. Yellow Springs (Huang ch'Uan) was a chilly, 
underground afterworld, which is mentioned in the Tso chuan 
for the first year of Duke Yin of Lu (722 B.C.) in James 
Legge's translation, The Ch'un Tsew with the Tso Chuan, p.2. 
4. Lu is referring to unhappy dreams about his unfulfilled 
love, and alludes to the story told by Sung YU of an affair 
between a king and a fairy from the Wizard Mountains. See 
poem 76, note 5. 
5. He burns incense in memory of T'ang Wan. 
65. Recording my happiness. 1 
The old man 
On the brink of seventy2 
Is really 
Like a little boy. 
To whoops and yells 
He looks for mountain fruit. 
With happy laughter 
· 1 . 3 Tai s a country exorcism. 
At play with his gang 
Builds a tower of tiles4 
Standing alone 
Mirrored in a basin-pond. 5 
When he reads the ragged books 
Clutched to his side 
He is just like a boy 
Starting school. 
1. Written in the winter of 1192, this is the first of 
two poems under the same title. 
2. Lu was actually sixty-eigh t "sui". 
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3. This refers to the annual event on the last day of 
winter in which a procession wearing disguise went from hou se 
to house chasing away evil s p irits. 
4. A children's game of t h e time. 
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6 5 . ( contd . ) 
5. From the first of Han Yfi's (768-824) five poems called 
"Basin pond" (p'en ch'ih), which contains the lines, 
"The old man is really like a child; 
Filling it with water, he puts a basin in the 
ground to form a small pond." Han YU, Ch'ang-li 
hsien sheng chi, ch.9, p.114. 
66. On the fourth day of the eleventh month, composed 
d . f' . d d . l uring ierce win an rain. 
Lying still in the lonely village 
Without self-pity. 2 
My thoughts even now on my country 
Keep watch at Round Tower. 3 
Late at night 
I hear the wind-blown rain. 
Iron-clad chargers on the frozen river 
4 Enter my dreams. 
1. Written in the winter of 1192, when Lu was at home, 
this is the second of two poems under this title. 
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2. Lying rigid as though dead. This is from the story of 
YUan An (d.92) of the Later Han, who during a blizzard when 
everyone else was hungry and out begging food, considered 
it not right to trouble others by begging, and remained at 
home lying down still. Hou Han Shu, ch.75, p.lb (commentary). 
3. Round Tower (Lun-t'ai, modern Lun-t'ai county in Sinkiang 
province) was on the north-west frontier in t he Han dynasty. 
Here Lu is referring to the Southern Sung border with the Chin. 
He says that despite his own troubles, he thinks of his 
country and not of himself. 
4. In his dreams the poet realizes his long-held wish to 
see the north reconquered. He sees himself riding on one of 
the armoured horses of the Southern Sung cavalry cros sing 
the Yellow River. 
67. Falling plum-blossoms. 1 
While drunk I pick 
A twig or two of withered plum, 
But leave the peach and damson blooms 
Which chance on good times. 2 
Ice and snow have long 
Frozen the earth hard. 
Who then has the power 
To turn the season back to spring? 3 
1. This is the second of two poems under this title, and 
was written in late winter, 1192. 
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2. The peach and damson do not bloom until pleasant spring 
weather arrives, unlike plum which blossoms in harsh winter. 
The poet may be criticising those who resemble the peach and 
damson, ingratiating themselves with the times in order to 
succeed . 
3. Only the plum , flowering amid ice and snow, has the 
power to turn winter into spring. 
68. 1 Thinking of the past. 
I remember the Journey 
2 From Nan-cheng to Ch'eng-tu, 
The character and customs, grand and gay, 
Had no rival in the world. 
In an ancient park when a feast began 
C . b . . 3 arriages ore in wine. 
After famous courtesans had danced 
Pearls were weighed for them in pe cks . 
On the Bathing Blossom waterway 
4 I sailed in blue-green dragon-boats. 
By willows on a polo pitch5 
Rode upon a snow-white colt. 
I turn my thoughts back, brave adventures 
6 Seem only yesterday's dream. 
With a fishing-rod, the wind and moon, 
I age by this southern lake. 7 
1. Written at Shan-yin in spring 1193. 
2. In 1172 Lu left Hsing-yilan (Nan-cheng) to take up a 
post in Ch'eng-tu. See Introduction. 
3. The ancient kings of Shu had their imperial park at 
Ch'eng-tu. 
4. See poem 24, note 1. The boats were adorned with 
painted dragons as figureheads. 
5. Maeno, op.cit., p.197, suggests that "ch'a-liu" (here 
translated as "willows") may be the name of a place in or 
near Ch'eng-tu. 
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68. (contd.) 
6. This is an allusion to Tu Fu's famous long autobiographi-
cal poem about his youth, "Brave adventures", translated by 
William Hung, op.cit., p .180. 
7. Mirror lake. 
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69. In late autumn I took a stroll, and as I had recently 
been in bed sick, the neighbours all joyfully greeted 
and comforted me. 1 
The Mad Old Man recovers, 
And goes out his gate for a stroll. 
A spinning girl peeps through her fence, 
A herd-boy welcomes me. 
Now wine is thick as gruel, 
2 I know that Autumn Sacrifice draws near. 
With dumplings huge as plates, 
Rejoice at autumn's bounty. 
When I came home I soon learnt 
The worth of human love. 
In contrast, more and more, 
I hold the world's affairs contemptible. 3 
Vermilion trees and blue-green hills 
Are just the same as yesterday, 
But how many dukes and nobles in Ch'ang-an 
Have been promoted or dismissed? 4 
1. Composed at Shan-yin in ... the autumn of 119 3. 
2. Autumn Sacrifice (ch'iu she) fell on the fifth day 
with the cyclical character "hsll" after the Opening of 
Autumn (li-ch'iu), and was a festival on which the spirits 
of the earth were worshipped. 
3. By the world's affairs, Lu means life as an official. 
6 9 . (contd. ) 
4. In these final lines, the poet contrasts his pleasant 
life as a recluse among the unchanging beauties of nature 
with the sudden changes of fortune experienced by those in 
government service. He uses the name of the T'ang capital 
Ch'ang-an to refer to Lin-an, the capital in· his own day. 
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h . 1 70. To stones on t e mountain-top. 
Winds of autumn 
Bare ten thousand trees. 
Spring showers, 
A hundred grasses grow. 
What did the creator 
Intend at the start? 
All things by nature flourish and decay 
According to the season. 
Only you stones 
On mountain-tops, 
Through months and years 
Are measureless, unending. 
You do not feel 
The turning of the seasons, 
But always wear 
Your ancient colours. 
All the old man's life 
Has passed among these hills; 2 
The strength in his legs almost spent 
He still scrambles up. 
Again and again I touch you 
And sigh three times. 3 
How can I make my body 
4 Impregnable as yours? 
1. Written in the autumn of 1193 at Shan-yin. 
2. Lu himself. 
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70. (contd.) 
3. Three here stands for many times. 
4. The final question is rhetorical. The poet realizes 
that, unlike t he stones, he cannot long withstand the 
ravages of time. 
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71. Parting long ago. 1 
A squalid lane in a lonely town, 
Autumn's hush. 
A lovely girl stops her shuttle, 
Heaves a sigh into the night. 2 
In an empty garden 
Dew bathes branches of briar. 
Along its ruined paths 
The moon shines down on fox and wild-cat tracks. 3 
Remember when you went away, 
The baby in my womb . 
Now he runs like a yellow calf 
4 But daddy does not know. 
From the start I had no faith 
5 In the Purple Lady's lucky words, 
Still less in tiles as signs 
Predicting the day of your return. 6 
Since we married I have never 
Ventured out beyond our gate. 
How then in dreams 
Can my spirit recognise Wine Springs? 7 
I rub the mirror with a powdered cloth, 
But dare not look at my reflection. 
The bloom of girlhood 
Cannot last ten years. 
1. Written in the autumn of 1193, this poem borrows a 
popular old ballad (ylieh-fu) theme. 
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71. (contd.) 
2. In this poem the scene is describ ed from t h e point 
of view of a wife whose husband h as long b een awa y on 
military service on the north-west frontier. 
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3. Without her husband , t h e young wife has b een unable to 
prevent the garden from becoming a wilderness. 
4. An allusion to Tu Fu 's poem "One hundred worries", whi ch 
contains the lines, 
"I remember I was still ch ildlike at fourteen 
And was running about as healthy as a brown calf." 
William Hung, op.cit., p .171. 
5. The Purple Lady (Tzu-ku) was a goddess wors hipped in 
the country. She was hailed on the fifteenth day of t h e 
first month each year , and supposedly forecast whether t he 
year's harvest would be good or b ad. For details see 
Hsft Ti-shan, Fushimi hsin ti yen c h iu, p .14ff. 
6. A type of fortune-telling in which tiles were b roken 
and the future read from t h e pieces. 
7. Wine Springs (Chiu-ch 'ftan) was near Tun-huang in p resen t -
day Kansu province , and here refers to t h e northern border 
where the husband is stationed. 
72. River hamlet song. 1 
This year in hillside villages 
Drought hit the late picking. 
Petitions were accepted, 
The people's tax cut by two-thirds~ 
The river hamlets had sufficient rain 
And a plentiful harvest. 3 
But here as well the tax was waived 
To calm the common people's minds. 
Corning home we saw the sign 
Now we dance and sing in turn; 4 
Rejoicing together at this pure peace 
And virtuous government. 
An old man, I still remember 
. h . d 5 Times wen armies roarne, 
You are young, 
How can you understand? 
1. Written in the winter in 1193, at Shan-yin. 
2. The govern~ent acted on petitions asking for a tax 
deduction because of the drought. 
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3. An expression from Mencius, ch.3a, p.3; translated by 
W.A.C.H. Dobson, p.36, "In a good year, when the harvest was 
plentiful, a high assessment could be made without being 
oppressive." 
4. The sign was an official proclamation of the tax 
remittance. 
5. Lu remembers the distress suffered by the people during 
periods of military activity. 
73 d b . . d 1 . I wante to go out ut it raine. 
An east wind blows rain, 
Angers the wayfarer. 
All along the road 
Fresh mud replaces fine dust. 
Flowers sleep, willows doze, 
Spring herself idles. 
But who would have guessed 
I am lazier than spring? 
1. Written in the spring of 1194. 
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74. A diet of greens. 1 
This year I have plumbed 
The depths of poverty. 
No longer a single slice of meat 
Left to prepare. 
As the sun stands high 
Over a bare table, 
My belly rumbles 
A rolling carriage. wheel. 
Suddenly spring shepherd's purse 
Already blooms. 
Ripe shoots will soon 
Become bamboos. 2 
All my life 
3 I have eaten greens; 
But now 
These too are scarce. 
Who would have thought 
My studies make a little progress. 
Enduring hunger, opposite a guest 
4 I talk of Yao and Shun. 
If I could only transmit 
The essence of their Way 
I would starve to death deep in the hills 
. h 5 Wit no regrets. 
1. Written in the spring of 1194. 
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7 4 . ( contd . ) 
2. As spring passes, shepherd's purse (chi) and bamboo 
shoots, two of the vegetables Lu says keep him alive, are 
becoming too old to eat. 
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3. The expression "fan shu shih", literally to eat greens 
or coarse food, is a stock expression meaning to live in 
humble circumstances; see the Analects of Confucius, Book 14, 
ch.10, translated by Arthur Waley, p.182, " ... Po, though 
he ~ived on coarse food' tci the end of his days, never 
uttered a single word of resentment." 
4. Yao and Shun, the two legendary rulers of antiquity. 
5. The poet says that if only he could teach his contempo-
raries to follow the perfect form of government practised 
by Yao and Shun, he would not mind dying unrecognised. 
5 . h 1 7 . Deep sig s. 
One deep sigh, then another. 
With whom should I spend my days? 
Unaware of dusk which presses on; 
2 Only conscious that old friends grow few. 
Coming home to escape misfortune, still I am poor; 
Silent in the dread of slander, but to no avail. 3 
This year my poverty touches bottom, 
I shall sell my old fishing jetty. 4 
1. Written in the summer of 1194. 
2. Here dusk stands for the evening of the poet's life. 
3. To escape the various dangers of life as an official 
in the capital, he has retired to t h e country, only to be 
faced with poverty. Though he has kept silent to prevent 
his enemies twisting his words in order to press false 
charges against him, he has reaped no reward. 
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4. A rocky shore from which to fish. A number of Lu's 
poems refer to him fishing near his home at Shan-yin either 
in Mirror Lake or nearby streams. See for examp le, poems 
116 and 135. 
76. 1 Songs of the Three Gorges. 
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In the Keng-yin (sixth) year of the Chien-tao period 
2 (1170), I first entered Shu, and went up and down 
the Three Gorges many times. Twenty-five years later, 
having returned to Shan-yin to farm, I chanced to 
read Emperor Chien- e n of Liang's (reigned 550-551) 
3 
"Song of Pa-tung's Three Gorges." Moved by it I 
wrote nine poems in imitation. It is now the second 
day of the tenth month of the chia-yin year (fifth) 
of the Shao-hsi period (1194). 
I see nine peaks 
Of the Wizard Mountains' twelve. 4 
Dappled green around our prow 
Fills the autumn sky. 
Cloud at dawn, rain at dusk, 
That tale is an utter lie; 5 
All night only apes chatter 
Beneath a bright moon. 
1. This is the third of nine poems, and was written at 
home in 1194. The Three Gorges (San-hsia) were near K'uei-
chou to which Lu had travelled in 1170. 
2. Szechwan. 
3. Pa-tung was an ancient name for part of Szechwan. See 
poem 11, note 3. 
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7 6 . ( contd . ) 
4. The Wizard Mountains (Wu-shan) lay east of K'uei-chou. 
In the journal of his journey to Szechwan, the Ju-shu chi, 
WNWC, ch.48, p.7a, Lu's entry for the twenty-third day of 
the tenth month of the sixth year of the Chien-tao period 
(1170) records that he passed the Wizard Mountains, but could 
only see eight or nine of their twelve peaks. 
5. An allusion to the "Kao t'ang fu" attributed to Sung Yf1, 
who seems to have lived at the court of King Hsiang of Ch'u 
(reigned 298-265 B.C.). In this narrative poem Sung YU tells 
King Hsiang of a former king who slept with a fairy-girl 
from the Wizard Mountains. She said that at dawn she was 
morning cloud and at dusk driving rain. "Kao t'ang fu", 
translated by Arthur Waley in The Temple and other poems, 
pp .65-72. Lu does not believe the tale, for as he passes 
the Wizard Mountains he sees no sign of the fairy and hears 
only monkeys chattering. 
77. Miscellaneous poems on my mountain 
At spring's end all day 
In a forest arbour. 
Dishevelled hair, an open coat, 
First drunk then sober. 
Tadpoles have turned to frogs, 
"Ko-ko" they croak. 
Green, green the fruit 
farm. 
Peach and cherry trees begin to bear. 
Fish that roam the wide ocean 
2 Do not need to dip in puddles. 
If birds long for a gilded cage, 
Their wings will be clipped. 3 
Near dusk an east wind 
Blows light rain. 
With a smile and a long spade 
I follow a farm-hand. 4 
1 
1. Written in the spring of 1195, this is the second of 
five poems under the same title. 
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2. An allusion to Chuang-tzu, ch.6, "The Great and Venerable 
Teacher"; "Confucius said, 'Fish thrive in water, man thrives 
in the Way. For those that thrive in water, dig a pond and 
they will find nourishment enough.'" The Complete Works of 
Chuang-tzu, translated by Burton Watson, p.87. Here Lu 
means that living the free life of a recluse, like a fish 
freely swimming in the sea, he has no need of t h e more 
restrictive existence which is the lot of officials at the 
capital. 
77. (contd.) 
3. Those who seek power and glory lose their freedom. 
4. From Tu Fu's poems , "Seven songs of a soJourner in 
T'ung-ku district in 759", 
"A spade with a long handle of white ash 
Constitutes my sole means of livelihood." 
William Hung , op.cit. p .157. 
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78. Various joys of late spring. 1 
On the pond 
Duckweed starts to purple. 
Over the wall 
Green apricots already. 
Taking my son 
I punt a little skiff. 
Entertaining guests 
Sit in a lone pavilion. 
By the rules of physiognomy 
2 My bones are not noble. 
I was born in a year 
3 
Under the Wine Star. 
Now I'll cast away 
Ten thousand cares, 
And never spend 
A moment sober. 
1. Written in 1195, this is the third of six poems under 
this title. 
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2. According to his physiognomy, the poet has no ch ance of 
attaining high honours, or more literally , he does not have 
the bone-structure to become a marq u i s. In the Han d ynasty 
nobility was conferred on tho s e who achieved military s uccess 
against t h e barbarians. 
such a victory. 
It was Lu's great ambition to win 
3. Everyone was held to be born under a certai n star, which 
had influence over him. The poet attrib utes h is great 
fondness for drinking to t he fact that h e wa s born in a year 
which fell under the influence of t h e Wine Star . 
79. Early 1 summer. 
Far, far the desolate bank 
East of an ancient floodgate; 
Lady Willow's little shrine 
In willows' shade. 2 
The Mad Old Man, aging and worn, 
3 Bent on a goosefoot cane, 
Still plods behind the country folk 
To prayers for a fruitful year. 
1. This poem, the ninth of ten under this title, was 
written in 1195. 
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2. Lady Willow (Liu ku) was a goddess worshipped locally. 
From the final line of this poem it would a ppear that she 
was held to have some power over the harvest. 
3. Like Tu Fu, Lu used a goosefoot cane in old age. See 
poem 26, note 2. 
80. Evening view north of my cottage. 1 
Vermilion trees, blue-green groves, 
In a belt of evening mist. 
Fishmongers' boats often moor 
Under the twin bridges. 2 
Fan-ch'uan's poems 
And Ying-ch'iu's pictures 3 
Are all around the gentleman 
Propped on a cane. 
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1. Written in autumn, 1195, this is the first of two poems 
under this title. 
2. Two bridges side by side, probably the name of a bridge 
on Mirror Lake. 
3. Fan-ch'uan is the late T'ang poet Tu Mu (803-52), who 
had a villa at Fan-ch'uan south of the T'ang cap ital Ch'ang- an 
in present-day Shensi province. Ying-ch'iu is the early 
Northern Sung landscape painter Li Ch'eng (flourished mid-10th 
century). Li Ch 1 eng was from Ying-ch'iu in present~day 
Shantung province. In the closing line, Lu says their works 
are expressed in the scene before him. 
81. Travelling by small boat to a nearby village, I 
left the boat and walked home. 1 
Slanting sunbeams catch the ancient willows 
At Chao Family village. 2 
A blind old man holds a drum 
In the middle of his act. 3 
Who can control 
Critics after death? 
The whole hamlet hears 
A tale about Gentleman Ts'ai. 4 
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1. Written in the winter of 1195, this is the last of four 
poems. It is of considerable interest as it contains one of 
the earliest references to a Chinese storyteller accompanied 
by musicians. 
2. The exact location of this village is not known. 
3. The blind old man is an itinerant player, who goes 
from village to village reciting tales to musical accompani-
ment. 
4. Ts'ai Yung (133-192) of the Later Han became a General 
of the Gentlemen of the Household on t h e Left (tso-chung-1 
ang-chiang), here abbreviated to Gentleman of t h e Household 
(chung-lang). The piece about him which Lu saw would have 
been a forerunner of the famous Ming play, P'i p 'a chi, by 
Kao Ming (1310-1380). In the final couplet of this poem, Lu 
complains that we are unable to p revent our deeds from being 
distorted by later ages, as he believes happened to Ts'ai Yung, 
who in the dramatised version of his life leaves his faithful 
wife to marry a high official's daughter and thus advance his 
career. 
82. Thinking of the past. 1 
No wolf smoke rose, 
Feathered dispatches were rare. 2 
All together at headquarters 
3 They hunted every day. 
I best remember 
The road below Ting-chiln Peak, 4 
Where red leaves wildly fluttering 
Covered my battle dress. 
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1. Written in spring 1196, this is the third of six poems 
under this title. Lu is remembering his brief spell at 
Hsing-yilan in 1172 under the command of Wang Yen. 
2. Dried wolf-dung was burnt in beacons to send messages, 
while urgent army dispatches had feathers attached to indicate 
that they should be delivered with the greatest speed. The 
lack of these two forms of communication show that military 
operations had ceased. 
3. At Wang Yan's headquarters, instead of preparing to 
fight they led a life of leisure. 
4. A mountain north-west of Hsing-yilan, which was the site 
of a famous battle in 219 at the close of t he Han dynasty, 
in which Liu Pei (reigned 221-223), founder of the Shu Han 
dynasty defeated Hsia-hou Ytian. San kuo chih (Shu), ch.6, 
p.9a. Later Chu-Ko Liang (see notes to p oem 47) was buried 
on the mountain. Ibid., ch.5, p.14b. 
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83. On board I recited the lines, "The setting sun leaves 
clear light, Gently rowing, Twirled to the river 
bank", from Meng Hao-jan's poem "Boating on the Yeh 
River". 1 I composed verses rhyming with his words. 2 
On shore 
I see a rush inn, 
Whose wine flag 
3 Soars from brushwood and thorn. 
The money on top .of my cane 
4 Already spent, 
How can I buy 
One drink? 
The landlord speaks respectfully 
And pours out Jar Face Pure wine, 
With his own hand. 
He bids me 
Stay awhile, 
The river fish 
Are just right for the pot. 
1. Meng Hao-jan, Meng Hao-jan chi, ch.l, p.2. Meng Hao- Jctn 
(689-740) was a T'ang dynasty poet. 
2. Lu wrote this poem in early autumn, 1196. It is the 
fourth of a series of ten which take in turn the ten words 
of Meng Hao-jan's couplet as rhyme words. Thus this poem 
rhymes with "clear" (ch'ing). 
3. Inns displayed pennants to advertise their wares. 
Brushwood and thorn conventionally describe the gate of a 
lowly building. 
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8 3 • (contd . ) 
4. The Chin dynasty recluse, Juan Hsiu (270-311), was an 
eccentric who carried a hundred cash tied to his cane whenever 
he went out, so that he could always call at an inn. 
5. Jar Face Pure (weng mien ch'ing) was a type of newly-
made wine. 
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84. North of my cottage leaves fluttered and fell, and 
the scenery was extremely beautiful; I wrote this on 
1 the spur of the moment. 
A little hamlet 
North of sands where seagulls flock 
Wide woods 
2 East of the crab-catcher's cottage. 
In a boat's prow 
3 An old man dozes drunkenly. 
On an ox's back 
Stands a village boy. 
At sunset 
The clouds are all emerald. 
After frost 
Half the leaves remain red. 
Hungry fish 
And tired birds 
Are still better off 
Than in ponds or cages. 4 
1. Written in late autumn 1196, this is the third of five 
poems under this title. 
2. The crab-catcher is Lu who often fished in Mirror Lake 
near his home. 
3. Maeno, op.cit., p.221, wrongly gives the character "yti" 
for "sou" though giving the correct meaning of "old man". 
4. It is better to be poor and worn-out as a recluse, than 
to be well-off but without freedom as an official. 
85. t . 1 La e spring. 
A rush cottage of a few rooms 
On Mirror Lake's shore. 
A library of ten thousand tomes 
Cannot ease my poverty. 
Swallows leave and come again, 
My days still pass. 
Flowers bloom and fall 
Spring is about to end. 
When I open a book 
I love to meet lifelong friends. 2 
Shocked at my face in the water, 
Not the man of past years. 
How comic I look, 
Yet my hopes to crush the Tartars still endure. 3 
Climbing a height, my heart soars, 
4 I shall forget about myself. 
1. Written in 1197. 
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2. He regards the people of the past whom he meets in his 
books as old friends. 
3. Lu's lifelong ambition to defeat the Chin. 
4. The poet states his intention to forget his own problems 
and concentrate on serving his country. 
86. 
1. 
1 Grieving for myself. 
Rain at dawn, rain at dusk, 
Plums turn yellow. 
In the houses east and west 
A scent of orchids on sale. 
A white-haired old widower 
I wail in an empty room; 
Grieving not only at her death 
But also for myself. 
Teeth like worn-down clogs, 
Hair on my temples like frost. 
I fancy in this state 
My life cannot last long. 
Propped on a cane, hoping to rise, 
I suddenly slump on the bed. 
Death is as close 
As though no walls divided us. 
The myriad affairs of this world 
Are all remote. 
I should only strive 
d 1 . t 2 To eve op my vir ue. 
I shall follow the two gentlemen 
3 And starve on Shou-yang Peak. 
In a thousand years my bones will rot 
But still smell sweet. 4 
153 
Written 
,, 
1197, after the death of Lu's wife nee Wang. 
2. An allusion to the I-ching, "The superior man strives 
without cease", Chou i, ch.l, p.2b, and "The superior man 
develops his virtue and regulates his affairs 11 , ibid., ch.l, 
p.3b. 
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8 6 . (contd . ) 
3. The brothers Po-i and Shu-ch'i refused to recognise 
the Chou dynasty, founded by King Wu (reigned 1027-1025 
B.C.) and remaining true to the previous dynasty, the Shang, 
starved to death on Mount Shou-yang. Shih chi, ch.61, p.3a. 
4. The expression "my bones will rot but still smell sweet ,: 
refers to the good name of a virtuous warrior living on long 
after he has died. The T'ang poet Wang Wei wrote in the 
second of his verses entitled "Shao nien hsing", " ... although 
he is dead, the warrior's bones still smell sweet." Wang Wei, 
op.cit., ch.14, p.258. 
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87. Walking off a meal, north of my cottage, I descr i be 
h 'k 1 w at stri es my eye. 
Wild geese landing, crows at dusk, 
Roost on far-away islands. 
Green woods and red trees 
Surround flat fields. 
I wander at will north of my cottage 
On a three-forked road, 
And idly gaze west of the bridge 
At boundless autumn. 
A young wife breaks the mist 
As she punts a passing boat. 
A top-knotted boy with a broad-flute 
2 Calls to his cows coming home. 
When I describe this country scene 
All thoughts fade. 
I am stunned at my folly 
3 That I can feel no sorrow. 
1. Written in the early autumn, 1197, this is the second 
of two poems under the same title. 
2. Young children wore their hair in two chignons. 
3. The poet is too entranced by the beauty of the scene 
to feel the sorrow conventionally associated with autumn. 
88. Various feelings. 1 
Fifth poem. 
In this world birds and fish 
11 . k 2 A soar or sin. 
Only a rush cottage among green hills 
3 Knows no past or present. 
In the end 
You cannot pity this; 
So many men have wasted 
The efforts of a lifetime. 4 
Ninth poem. 5 
89. Letters from old friends 
6 Inquire after my health. 
At times I hear tapping, 
7 A knock at my gate of brushwood and thorn. 
I sigh that I cannot rival 
The old man in the eastern house. 
Until he died 
8 Nobody knew his name. 
1. Written early in 1198, this is the fifth of ten poems 
under this title. 
2. In this world you either rise to fortune, like a bird 
soaring, or sink like a fish diving. Lu is alluding to 
The Doctrine of the Mean, ch.12:3. Translated by James 
Legge, p.392. 
3. Only the recluse has a calm, unchanging life. 
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88/89. (contd.) 
4. It is futile to feel pity for those who waste their 
lives seeking worldly success. 
5. This is the ninth of the ten poems. 
6. Literally "inquire whether I am dead or alive". 
7. Lu uses the onomatopoeic expression "po cho" for the 
sound of tapping. Han Yti wrote a poem called "Ballad of 
Tapping" (Po cho hsing) about ignoring guests at the door. 
Han Yti, op.cit., ch. 4, pp.57-8. 
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8. Lu's old neighbour managed to cut himself off completely 
from the world and was thus a true hermit. In the first of 
these ten poems, Lu laments that he is not yet a complete 
recluse (see CNSK, ch.36, p.9b), and in this verse his 
letters and visitors are signs that he has not yet achieved 
his goal. 
90. Sitting out in the dew: five days before the 
Beginning of Autumn. 1 
First poem. 
Swiftly I peel a sweet melon 
And raise my wine goblet. 
Broken clouds stretch far away, 
The Dipper hangs low. 
Northwards I look on brimming waters 
In a stiff breeze, 2 
And sigh that in the east 
The moon rises late from high woods. 
Autumn draws near, 
I cannot bear to hear hasty cloth-pounding. 3 
Already the nights turn cold again, 
I worry at my thin hemp coat. 
The Grandchild of Heaven 
Has long grieved at the bridge over the River, 4 
But how can a lifetime 
Contain only sorrow? 5 
91. Second poem. 
By a window, turban tilted back, 
My mind uneasy, 
I drag my Ch'iung cane6 
Out before the courtyard. 
Clear autumn approaches, 
Grasses damp with dew. 
The white moon not yet risen, 
In a star-filled sky. 
Boats vie to pass the lock 
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91. (contd.) 
And reach tomorrow morning's market. 
Men on treadwheels 
Lose a whole night's sleep. 7 
For one good meal the common people 
Toil like this, 
While I in idleness eat public grain, 
Always ill at ease. 8 
1. Sitting out in the dew means sitting out of doors. 
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This poem, the first of two, was written in 1198. The 
Beginning of Autumn (li-ch'iu) fell on the eighth day of 
the eighth month by the lunar calendar. 
2. The waters could be those of Hangchow Bay or of Mirror 
Lake. 
3. See poem 17, note 2. The poet cannot bear to hear the 
fulling of cloth for winter clothes as he says he has only 
a thin coat to wear. 
4. The Grandchild of Heaven is the Weaving Lady, a con-
stellation roughly equivalent to Vega and the Lyre. She was 
believed to be the lover of the Herdboy, a constellation 
approximately corresponding to Aquila. In the legend the two 
are apart all the year, except on the seventh day of the 
seventh lunar month, when magpies form a bridge for them to 
cross the River of Heaven (the Milky Way). In this poem Lu 
pictures the Weaving Lady sorrowing that she can only cross 
this bridge once each year. 
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5. The poet consoles himself with the thought that though 
his own and other lives contain much sorrow there must also 
be some relief. Even the Weaving Lady meets her lover for 
one night each year. 
6. A cane made from a type of bamboo growing at Ch'iung-tu 
(modern Hsi-ch'ang county is Szechwan province). 
7. Men treading water-wheels to irrig~te the fields. 
8. Lu feels guilty because he receives pension rice from 
the government granary, grain which has been taken as tax 
from the poor peasants. 
92. A plentiful year. 1 
A plentiful year, 
Sounds of joy shake the neighbourhood. 
The sun in deep autumn 
Splendid as spring. 
With jugs of wine and sides of mutton, 
They scramble to greet the bride. 2 
Beating iguana drums in dragon boats 
Together they go to thank the gods. 3 
Everywhere rejoicing 
That chia-tzu day was fine, 4 
In every home on keng-sheng day 
They start to build. 5 
The old man wants to drink 
With the villagers, 6 
But first he prepares, 
Adding a purple collar to his long coat. 
1. Written at Shan-yin in 1198. 
2. An allusion to Han Yti's poem "Ping chung tseng Chang 
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,. 
shih pa", which contains the line, Bearing jugs of wine and 
sides of mutton ·~ Han YU, op.cit., ch. 5, p. 75. The 
wedding guests are gathering at the bridegroom's place with 
gifts. 
3. Drums made with iguana skin, and boats decorated with 
dragons as figureheads. 
4. It was believed in the country that if in autumn t he 
day with the cyclical characters , "chia- tzu'was rainy t he 
harvest would be bad, and if fine it would be a year of 
plenty. 
9 2. (contd.) 
5. "Keng-sheng" day was believed to be auspicious for 
beginning to build. 
6. The old man is Lu. 
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93. 
94. 
. h 1 Deep sig s. 
Third poem. 
Since long ago those of high talent 
Have always hated inconstancy. 
Now we need a great man 
To arise from the heart-land. 2 
Perhaps at this very moment 
. 3 A Fang or a Wei, 
Buried under Tartar sands 
Will die and come to nothing. 4 
5 Fourth poem. 
The land near the passes 
Fell easily into Tartar filth; 6 
Yet spring still visits 
Wei city and Tu-ch'U. 7 
Today for all we know 
8 In Hsin-feng quarter, 
There may be a man 
Who calmly drinks alone. 9 
1. Written in the autumn of 1198 at Shan-yin, this is the 
third of four poems. 
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2. The heart of China; an area of which modern Honan province 
forms the centre, and which contained both the ancient capital 
Lo-yang, and the Northern Sung capital, Kaifeng. 
day this whole region was held by the Chin. 
In Lu's 
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9 3. /9 4. (contd.) 
3. Fang Hstlan-ling (578-648) and Wei Cheng (580-643) were 
famous ministers who assisted in the foundation of the T'ang 
dynasty. They were both natives of Shantung, which was occup ied 
by the Chin in the poet's time. 
4. Lu means that a great man comparable to Fang or Wei could 
be living "buried under Tartar sands", that is, in oblivion 
on the northern lands of the .Chin, and that he would p robably 
die without being able to help reunify China. 
5. The final poem of the four. 
6. The area around Ch'ang-an in modern Shensi province. Lu 
means the Chin invaders had little trouble capturing the 
region when they took the north of China in 1126. 
7. Two places, the former north-west and the latter south of 
Ch'ang-an. Though the area has been disgraced b y falling into 
enemy hands, the seasons still run their usual course. 
8. East of Ch'ang-an. 
9. Ma Chou (601-648) in an inn at Hain-feng ordered a huge 
quantity of wine and calmly drank it on his own, which caused 
amazement. T'ang shu, ch.98, p .8a. He later p layed a maJor 
part in the foundation of the T'ang dynasty. Lu say s there may 
be a man like him living in the occup ied north. 
95. . h 1 A rainy nig t. 
Near the journey's end 
The traveller's heart is sad. 2 
Dark clouds of this dying year 
Still more unbearable. 
Rain drips from low eaves, 
A fitful sleep. 
A light fails by the crumbling wall, 
My woes are deep. 
Though I do not plan to pawn my coat 
And become quite drunk, 3 
I can still pinch my nose 
4 And weakly moan. 
My friends once scattered 
Are distant as heaven, 
But tonight I shall try 
To reach them in dreams. 
1. Written at Shan-yin in winter 1198. 
2. Near the end of life's Journey the poet is sad. 
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3. An allusion to Tu Fu's poem "Meandering river", containing 
the lines, 
"Each day after court I take my spring clothes to 
the pawn-shop, 
Each evening I return home from the riverbank drunk." 
William Hung, op.cit., p.129. 
4. The Chin dynasty statesman Hsieh An (320-385) was good 
at reciting poems and nobody could equal him at it. However 
166 
95. (contd.) 
because of a defective nose he produced a nasal sound. While 
reciting he exaggerated this by deliberately holding his nose. 
Chin shu, ch.79, p.9a. Lu means that despite his age he is still 
able to console himself by chanting poetry. 
96. 
97. 
1 Shen's garden. 
First poem. 
Slanting rays over the wall, 
A patterned horn wails. 2 
No longer in Shen's garden 
The ponds and towers of old. 
My heart is broken, under this bridge 
A green spring swell. 
Here once my startled wild goose 
. d 3 Was mirrore. 
Second poem. 
My dream shatters, her perfume melts away, 
4 Forty years have passed. 
In Shen's garden the willows are old 
And waft no catkins. 
My body will soon become 
h . . 5 Dust on Ci Mountain, 
But mourning at this scene of the past, 
I suddenly shed tears. 
1. Written in spring 1199, when Lu revisited Shen's Garden, 
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a private garden south of Shan-yin. In these poems he remembers 
his dead former-wife T'ang Wan, whom by tradition he met b y 
chance in this garden after his mother had forced the coup le 
to divorce. Lu is supposed on that occasion to have written 
' II • I • • the tz u Ch'ai t'ou feng' on the garden wall, expressing their 
sorrow. See the Introduction note 1. 
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9 6. /9 7. (contd.) 
2. See poem 38 note 3. 
3. A "startled wild goose" refers to the light movements of 
a beauty, in this instance T'ang Wan when she met Lu in Shen's 
Garden. The expression is taken from Ts'ao Chih's (192-232) 
description of a lovely river spirit in "The spirit of the 
Lo River," 
"She seemed 
To flutter like a swan alarmed." Ts'ao Chih, by Hugh 
Dunn, pp.21-2. 
4. Lu and T'ang Wan met in the garden in spring 1155, forty-
four years before this poem was written. T'ang died soon after 
their brief reunion. 
5. K'uai-chi mountain lay south-east of modern Shan-yin county. 
98. Expressing my feelings after retirement. 1 
I shook my cap 
Late in the Shao-hsing period, 2 
Remove my ribbon 
During Ch'ing-ylian. 3 
At Yen-yli 
4 I crossed the perilous path. 
In Han-tan 
5 My world of dreams was empty. 
Now at leisure I learn 
d . . . h 1 6 How to istinguis catt e, 
Or when drunk catch 
7 The old fighting-cock keeper. 
As I brave rain 
To go home in the evening, 
Mountain blossoms 
Cover my bamboo hat with crimson. 
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1. Written in mid-1199 this is the first of a series of six 
poems. In the preceding year Lu's government pension expired, 
but he managed to receive an extension. This year he gave up 
this pension. 
2. To shake the cap and thus remove the dust from it means 
to embark on an official career. This comes from the story of 
Kung Yli (124-44 B.C.) and his friend Wang Chi (died 48 B.C.). 
When Wang became an official Kung shook his cap. Ch'ien Han shu 
ch.92, p.9a. Lu took up his first appointment in the twenty-eigth 
year of the Shao-hsing period of Emperor Kao-tsung (1158). 
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98. (contd.) 
3. To take off one's ribbon of office means to retire. Lu 
retired in the fifth year of the Ch'ing-ylian period of Emperor 
Ning-tsung (1199). 
4. Yen-yli was a crag at the entrance to Ch'li-t'ang Gorge 
south-west of K'uei-chou, where Lu was an official from 1170 
to 1172. The perils mentioned here are those of the gorge and 
also those of life in politics. 
5. Han-tan lay in modern Hopei province. Lu is comparing his 
life to the story Chen chung chi by the T'ang writer Shen Chi-
chi, which has been translated by E.D. Edwards, Chinese prose 
literature, v.2 p.212-5. In this tale the Taoist Lil Weng 
travelling to Han-tan meets a young man called Lu who is impat-
ient for worldly success. The Taoist lends Lu a magic pillow 
causing him to dream of a whole lifetime of wealth and honour, 
but then to wake cured of his ambition. 
6. The second half of the poem describes some of the pleasures 
of life in reclusion. This line refers to Ning Ch'i (see poem 
58 note 3). 
7. The T'ang short story Tung ch'eng lao fu chuan by Ch'en 
Hung (late 8th century - early 9th century) in Chiu hsiao shuo, 
v.3 p.114-7 tells of an old fighting-cock keeper who related 
ancient tales at the court of the T'ang emperor Hslian-tsung 
(reigned 712-56). Lu imagines himself seeking out the old man 
to enjoy his stories. 
99. h . . 1 Casing Joy. 
All the dust brushed from my coat, 
Joy unbounded. 2 
Village life, all day 
Drunkenly reeling. 
At leisure I Join my old neighbours' 
Prayer rites for the gods. 
In fun I enter the children's 
Fellowship of plant collectors. 3 
On a dark path in a breeze 
How I love bamboos. 
A bare room, not hot, 
The flies do not bother me. 
Far away I see once more 
Dusk in the river sky. 
Across the bay 
Homes already light their lamps . 
1. Written in the autumn of 1199, this is the third of four 
poems under this title. 
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2. The poet has retired from official life and cleansed him-
self of all trace of it. 
3. A girls' game in which children competed in building up 
piles of plants. 
100. . 1 Autumn evening. 
Where trees shed leaves, 
An abbey tower looms. 
When the stream is still 
A sandbank surfaces. 
Sheep and cows 
Come down in dying sunlight. 2 
Drum and horn 
Shake the high battlements. 
Cold weather, 
But my clothes are still in pawn. 
So many sorrows, 
My dreams cut themselves short. 
Now the Tartar hordes 
Squabble in their dens. 3 
When will we purge 
The Wei and Yellow Rivers? 4 
1. Written in 1199, this is the second of two poems under 
this title. 
2. See poem 8, note 3. 
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3. At this period the power of the Mongols was increasing, 
and the Chin were attempting to thwart their rise. The expres-
sion "squabble in their dens" means to fight in a distant, 
narrow and steep place, and is borrowed from the famous general 
Chao She (3rd century B.C.) Shih chi, ch.81, p.6b. 
4. Lu thought that now there was dissension between the Chin 
and the Mongols, it was an opportune time for the Southern Sung 
to recapture its lost territory. The Wei and Yellow Rivers, . 
both in north China, stand for this enemy-held land. 
101. Playing with my brush in the study, I wrote this 
1 on the spur of the moment to be shown to Tzu-yfi. 
Sounds of lyres and goblets left and right, 
2 Muted and peaceful. 
The Mad Old Man begins anew 
His former life. 
He burns incense, reads with care 
f 1 . 3 Poems o S oping Stream; 
Or watching the fire 
Boils himself Beachview tea. 4 
Tipsy, his calligraphy 
Rather resembles the ancient style; 
He takes pains at poetry 
But no school bears his name. 5 
A window filled by sinking rays 
Calls up sorrow. 
Swelling over towns on the river 
A reed-whistle's sob at dusk. 6 
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1. Written in the winter, 1199. Lu Tzu-yfi was Lu's youngest 
son, then aged twenty-three or twenty-four sui. 
2. Lyres and goblets stand for a party. 
3. The collected verse of Su Kuo (1072-1123) son of Su Shih, 
was called the Sloping Stream Collection (Hsieh ch'uan chi). 
However Lu may also be referring to T' ao Ch'ien' s poem called 
"Visiting Sloping Stream." 
op.cit., ch.2, p.64. 
(Yu hsieh ch'uan), T'ao Ch'ien, 
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101. (contd.) 
4. Beachview (Ku chu) was a mountain near modern Ch'ang-
hsing in Chekiang p rovince, a p lace noted for its high quality 
teas. 
5. Lu laments the fact that he has not founded a school of 
poetry. 
6. The so-called Tartar reed-whistle (hu-chia), originally a 
reed instrument used by peoples living to the west of China. 
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102. When the rain cleared the weather was very fine, and 
1 I strolled out of my gate. 
Old Chang ill three years 
Is dead at last. 
One night Old Wu 
2 Woke no more when called. 
My body alone 
Stays strong as iron. 
I lean on my gate and often gaze 
At blue-green evening hills. 
1. Written in spring, 1201, this is the last of three poems 
under this title. 
2. According to Lu's note to this poem, Chang and Wu were 
neighbours who had both died the previous winter. CNSK, ch.45, 
p.9a. 
103. . . 1 Spring rain. 
Fallen petals in profusion 
Cover the earth with red. 
I hug a quilt, alone in dreams 
Amidst the rain's patter. 
Of all things in a man's life, 
Nine out of ten are sad. 
Three months of spring colours, 
Already two have vanished. 
I only retain an old pot 
To pour out cloudy wine, 
And do not shirk facing the green bronze mirror 
With thinning temple-hair. 
Unending poverty has made 
My body strong and healthy. 
For long I have had no wish 
2 To criticize the ways of fate. 
1. Written in spring 1201, this is the last of three poems 
under this title. 
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2. Lu says he is resigned to his fate of old age and poverty. 
104. 1 Composed after the beginning of autumn. 
Since Sung Yil grieved at autumn 
2 A thousand years ago, 
Poets by convention 
Write verse on early fall; 
But this old man laughs at himself 
For his stone-like heart. 
Three days of autumn breezes 
. 3 
He has not noticed at all. 
1. Written at home in 1201. 
2. "The nine arguments", supposedly by Sung Yil, opens with 
the lines, 
"Alas for the breath of autumn! 
Wan and drear! flower and leaf fluttering fall and 
turn to decay." 
translated by David Hawkes, op.cit., p.92. 
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3. Whereas by custom poets wrote sad verse in autumn, as the 
season of decay reminded them of man's own death and decay, Lu 
has remained unaffected. 
105. On hearing a horn. 1 
The River white as silver, 
2 The heavens pale blue. 
In a horn's cry 
Thoughts of Jade Pass. 3 
Early I knew that when old 
4 Among fields of mulberry and hemp, 
I would regret missing 
h f h d ·1 h . 5 A mare o tent ousan mi es to An- si. 
1. Written in autumn 1201 at home. 
2. The River here refers to the Milky Way, known as the 
River of Heaven (t'ien-ho). 
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3. Jade Gate Pass (YU-men) lay in modern Kansu province, and 
here stands for North China which he longs to help recapture 
from the Chin. 
4. Mulberry and hemp stand for a life of retirement in the 
country. 
5. An-hsi also lay in modern Kansu province. Lu is referring 
to his thwarted ambition to take part in an invasion of the 
north. 
106. . ·11 'd l Evening view at Wi ow Bri ge. 
In a little bay hear fishes leap, 
In wide woods wait for crows to come home. 
Idle clouds do not make rain 
But fly beside the turquoise hills. 
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1. A quatrain (chileh-chil) written in autumn 1201, at home. 
Willow Bridge (Liu-ch'iao) lay south-east of modern Shao-hsing 
in Chekiang province. 
107. 1 Quatrains on plum blossom. 
I hear that plum blossom 
Burst open in the dawn breeze1 . 
Piles of snow completely cover 
The mountains in four directions. 2 
By what magic could I change 
Into hundred million selves, 3 a 
So one Mad Old Man 
Stood before each plum tree? 4 
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1. Written at the New Year, 1202, at home, this is the third 
of six poems under this title. 
2. The white plum blossoms. 
3. The Sung dynasty monk, Fa YUn, in his Fan i ming i chi, ch.l, 
p .13b, said that each flower contains ten million realms, and 
in each realm there is a Buddha, hence he is known as ten 
million transformations. There is also an allusion to Liu 
Tsung-yUan's poem, which contains the lines, 
"If I could change into a hundred million selves, 
I would scatter on the mountain-tops and gaze 
homewards." 
Liu Tsung-yUan, op.cit., ch.42, p.121. 
4. Then he could inspect and appreciate the plum blossom 
properly. According to another version "before each plum tree" 
should read "before each plum flower", CNSK, ch.SO, p.lb. 
108. Fierce rain on the lake. 1 
A coil of valley mist, 
Rises over rapids ahead, 
For a moment, fierce rain 
Swallows the hills all around. 
Nature lightly creates 
This magnificent view, 
But a bright moon sees off 
Fishermen's boats going home. 
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1. Written in summer 1203 after Lu had returned to Shan-yin 
following a brief period of office at the capital Lin-an. The 
lake is Mirror Lake. 
109. Autumn feelings. 1 
Resisting the frost, light pink 
2 On many branches. 
Stone bamboos fade and fall, 
No longer fill the grove. 3 
A pair of little butterflies 
Come and go, 
Like me both wrapped 
In solitude. 
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1. This is the first of two poems under the same title, written 
in autumn 1203, after the poet had returned nome from the 
capital. 
2. "Resisting the frost" is a name for the hibiscus. 
3. Stone bamboos may be possibly Dianthus superbus or 
pinks. 
110. 1 Autumn thoughts. 
Faint red on black tallow trees, 
Chrysanthemums slowly open. 
The heavens are high, wafted by wind 
The cry of geese is sad. 
My poetic feelings are as sharp 
. f p. 2 As scissors rom ing. 
I cut out this autumn scene 
And place it in my book of verse. 
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1. Written in 1203 at home, this is the first of three poems. 
2. Ping-chou (modern T'ai-yilan in Shansi Province) was famous 
for its scissors. There is an allusion to Tu Fu's poem "Lines 
playfully written on a landscape painting by Wang Tsai", 
"I would like to take a pair of sharp Ping-chou 
scissors, 
Cut down and carry away this half of the Wu-sung 
River." 
William Hung, op.cit., pp.169-70. 
111. In autumn in the eighth month of the year Chia-tzu 
(1204) I chanced to think of going on trips, and 
often went for several days unable to return, at 
times travelling as far as the next county. In all 
I wrote twelve quatrains, jotted them down here and 
there, and put them in the rough draft of my poems. 
1 I have not rearranged them. 
My medicines are crude, but old countrymen 
Are biased and say they cure. 2 
My poems are shallow but mountain monks 
Go too far and call them skillful. 
Bearing cakes in my bosom and covered in tea, 
I come with greetings. 3 
There is no harm in a smile 
Amidst loneliness. 
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1. Written in autumn 1204, this is the sixth of twelve poems. 
2. See also poems 119-123. 
3. Lu goes visiting with gifts of food and tea. 
112. Thinking of long ago. 1 
I remember at thirty 
2 My voyage south. 
Calmly riding the mighty deep 
In a ship of many tons. 3 
I often recall that early autumn, 
As thunder showers cleared, 
Our helmsman pointed and said, 
"The Liu-ch'iu islands. 114 
1. This is the first of five poems written in autumn 1204. 
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2. In 1158, at the age of thirty-four sui, Lu took up a post 
in Ning-te in modern Fukien province. See poem 3. 
3. Literally a ship of ten thousand hu, one hu being 
approximately nineteen litres. 
4. This refers either to the Liu-ch'iu (or Ryukyu) islands off 
the south-east coast of China, or to Taiwan, then included 
among the Liu-ch'iu islands. In a note to another poem, CNSK, 
ch.8, p.2a, Lu says, "While I was in Fu-chou (Fukien) I went 
for a voyage on the sea and to the east saw the land of 
Liu-ch'iu." 
113. Late autumn. 1 
Before and behind my cottage 
Are ponds for raising fish. 
North and south of the river, 
Rice threshing floors. 
A joyful pair 
Of yellow butterflies 
Follow me, flitting to and fro, 
Playing in the autumn light. 
186 
1. Written in 1204, at home, this is the fourth of six poems. 
114. 
187 
Wind and cloud darkened the day, and at night there 
was a blizzard. 1 
A great gale blows from up north 
With the fury of ten thousand troops. 
Grass and trees all bow, 
The roads are too dark to see. 
Stearn rises from mountain and marsh, 
The heavens receive it for cloud. 
Clouds from the hills look like horses and cows, 
Clouds from the waters like turtle and fish. 
Darkly at dawn they screen off the white sun, 
Piled up at dusk, oppress the thick earth. 2 
High walls are unsafe and about to topple, 
My cottage could easily tumble. 
The children are scared and lie under their beds, 
My maid is fearful and shuts the door tightly. 
But this old man is deaf in both ears, 
And shows neither sorrow nor joy. 3 
When night wanes, unaware of snow falling, 
He feels only chaps on his hands and feet. 
His cloth quilt is cold as iron, 4 
Burning chaff gives but little heat. 
Why should he not have a drink? 
Flying dust darkens his empty cup. 
Already nothing to be done 
But freeze to death in this lonely hamlet. 
1. Written at home in 1204. 
2. The land was believed to be a thick layer floating on the 
sea. 
114. (contd.) 
3. The old man is the poet himself. 
4. From Tu Fu's poem "The autumn gale tears off my 
thatched roof", "The cotton quilt after many years' use is 
as cold as an iron sheet." William Hung, op.cit., p.172. 
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115. My teeth are dropping out. 1 
Long ago I hear 
Old Shao-ling 
When white-headed 
Worried at losing his teeth. 2 
T'ui-chih even more 
To be pitied 
Went as far as saying 
He was ashamed of his gaps. 3 
Only this Mad Old Man 
Is different 
For folly unequalled 
In the world. 
If a tooth wobbles 
And suddenly drops out, 
I pick it up, examine it, 
Then feel very happy. 
Like a huge tree 
Uprooted, 
Nobody knows 
How to put it back. 
Now there is room 
And no hindrance to c h ewing, 
Shoulder of pork 
4 Tastes even s weeter. 
1. This humorous p oem wa s wr i tten i n summer 1205. 
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115. (contd.) 
2. The poet Tu Fu (see poem 15, note 1), whose poem 
"Suspect me not" opens with the lines, 
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"A man accomplishes nothing while his hair grows white 
And his teeth are almost all out. 
The pity of it!" 
William Hung, op.cit., p.213. 
3. Han Yil, whose style was T'ui-chih, wrote in his poem 
"Teeth falling out" (Lo ch'ih), 
"I remember when the first one fell out, 
I just felt ashamed of the gap." 
Han Yil, op.cit., ch.4, p.llb. 
4. An allusion to a meeting between Hsiang Yil and Liu Pang 
who was later to defeat him and as Emperor Kao-tsu (reigned 
206-195 B.C.) found the Han dynasty. At the meeting Hsiang Yil 
offered shoulder of pork to the brave soldier and supporter 
of Liu Pang, Fan K'uai. Records of the Grand Historian of 
China, translated by Burton Watson, volume 1, "The Basic 
Annals of Hsiang Yil", p.53. 
116. In the year I-chou (1205) as summer was changing 
into autumn, I went back and forth on the lake 
morning and night in a little boat, and wrote 
quatrains for fun. 1 
Faint wide woods 
Send out mist at night. 
Boundless country waters 
Far away butt against the sky. 
The sound of a water-chestnut girl's song 
2 Startles and shatters my dream. 
For the first -time I notice 
I am in a fishing-boat. 
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1. Written at home in the year with the cyclical characters 
"i-chou" (1205), this is the first of a series of twelve 
poems. The lake is Mirror Lake. 
2. He is awakened by the song of a girl whose job is picking 
water-chestnuts on the lake. In his poem "Su t'ai lan ku", 
Li Po wrote, 
"The water-chestnut girl's clear song is not 
superior to spring." 
Li Po, op.cit., ch.22, p.93. 
117. 
118. 
In the depths of poverty : q uatrains written for 
1 
amusement. 
Sixth poem. 
I have roamed the whole horizon 
Like a broken tumbleweed. 2 
For writing verse 
3 Received a life of poverty. 
Sad that now old 
In lonely dreams 
Always I stand on a barren hill 
4 Inside a ruined posthouse. 
Eighth poem. 5 
The rice buyers are late back, 
No cooking yet at noon. 
In secret my family pity 
Their father's hunger. 
They do not know that at play with my brush 
Beneath the east window, 
Right now I am rhyming with Yuan-ming's 
Poem "Begging for food 11 • 6 
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1. This is the sixth of eight poems under this title written 
in autumn, 1205. 
2. Lu often compared his rootless wandering earlier in life 
to the tumbleweed. See poem 11, note 2. He is referring to 
his travels around Hsing-ylian and Ch'eng- tu. 
3. A poet was conventionally expected to be poor. 
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117/118. (contd.) 
4. In his dreams Lu is remembering his life in Szechwan. 
5. This is the last of the eight poems. 
6. In jest Lu is writing poems rhyming with T'ao Ch'ien's 
"Begging for food", translated by James Hightower in The poetry 
of T'ao Ch'ien. p.62. 
119. 
120. 
121. 
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I walked among mountain hamlets disp ensing medicines. 1 
On a stroll I come again by chance 
To this mountain hamlet, 
Whose elders stop me 
To share a cup of wine. 
"Last time I saw you 
Your grandson was not yet one. 
Now he is already able 
To look after chickens and pigs. 112 
Second poem. 
Ploughmen and .silkworm ladies 
Are all happy. 
"Now we have seen you, sir, 
We must have a good harvest." 
They sweep and sprinkle gateway and yard, 
And brush a bench; 
Fill earthenware pots with wine, 
And offer me shoulder of pork. 
Third poem. 
A boy supports an old man 
Waiting by the stream. 
As I come he tells me of headaches, 
Uncured for a long time. 
"Don't bother looking for more drugs 
Like kung, and chih, 3 
After reading my poems 
You will recover on your own. 11 4 
122. 
123. 
Fourth poem. 
On trips I always carry a medicine bag, 
On my donkey's back. 
Along village lanes joyfully 
They throng to welcome me, 
Saying, "In the past 
You cured us, 
Now when our babies are born 
We often call them Lu." 
Fifth poem. 
Houses by the inn 
Stand near a country bridge. 
As they chance to be feeding my lame mule, 5 
I wander for a while. 
Old men of this village, 
Though they cannot read the materia medica, 6 
Compete to come and show me 
Differences among herbs. 
1. Written in 1205, in winter at home, this is a complete 
series of five verses. 
2. Lu's words to one of the elders. 
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3. The plants Cnidium officinale and Heracleum lanatum, the 
roots of which were used as medicines. 
4 • Lu's words to the man with the headache. In the 
commentary to the biography of Ch'en Lin (died 217) in the 
San Kuo chih (Wei), ch.21, p.4a, there appears a story about 
Ch'en's writings curing a headache. 
123. (contd.) 
5. An allusion to the lines in the "Seven remonstrances", 
translated by David Hawkes, op.cit., p.132, 
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"If you harness a lame ass and drive without a whip, 
How can you hope to reach the end of your journey?" 
6. The pen-tsao or materia medica was mentioned as early 
as Han times, and by Lu's day there were a number of texts 
bearing this name. 
124. Bird calls. 1 
Cuckoo, cuckoo, 
The sky is not yet light. 
Chia-li, chia-li, 
2 Men get up to plough. 
You cannot compare an official's path 
With a farmer's joys, 
Sowing in spring and reaping in autumn 
He passes his days. 3 
1. Written in late spring, 1206. 
2. "Chia-li" like "cuckoo" represents a bird's cry. 
3. Literally "labours of the east" and "completion of the 
west", in which east corresponds to spring and west with 
autumn. This is from the Canon of Yao in the Shu ching, 
translated by James Legge, The Shoo King, p.19, "adjust 
and arrange the labours of the spring", and p.20, "adjust 
and arrange the completing labours of the autumn." 
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125. Wandering at will deep in the hills, I made a 
1 
record of everywhere I went. 
This mountain track is treacherous, 
I cross a slender wooden bridge. 
At a lonely hamlet's little inn, 
The sun sets crimson. 
A shrine to the Bamboo Gentlemen 
Stands on the river's edge. 2 
Mountain spirits with no home 
Dwell among groves of Ching bamboo. 
1. Written in summer 1206, this is the second of four 
poems under this title. 
2. According to the Hou Han shu, ch.116, pp.14a-b, the 
inhabitants of the ancient state of Yeh-lang (the west of 
modern Kweichow province) were descended from the bamboo. 
Under the Han dynasty three of their number were made 
Marquises of Yeh-lang and after death deified as the Three 
Gentlemen Spirit Bamboo Kings (chu wang san lang shen). 
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126. Early fair weather . 1 
I am old and ill, always wanting sleep . 
Soughing, the hateful rain's sound. 
Fluttering, a pair of ravens 
For me announce new fair weather . 
1. Written at home in early summer, 1207, this is four 
lines long in the original. 
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127. 
128. 
. . 1 Spring Journey. 
First poem. 
Boats side by side break through 
The green of lake waves. 
Rows of horses trample down 
The red of a petal-strewn path. 
After seventy years 
2 The people have all changed, 
But as of old this Mad Old Man 
Is drunk in the spring breeze. 
Fourth poem. 
In the Shen family's garden, 
Blossoms like brocade. 
Half of them remember this Mad Old Man 
3 Who came that year. 
Did that beautiful girl 
Really turn to dust in the end? 4 
Unbearable - my dim dreams 
Have fled in great haste. 5 
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1. Written in spring 1208, these are the first and last of 
four poems, and are about Shen's garden. See poems 96 and 97. 
2. In a note to this poem Lu says that at fourteen sui he 
first visited Yil-tsu and Lung-jui (monasteries beside Shen's 
garden), and that was now seventy-one years ago. CNSK, ch.75, 
p.llb. 
128. (contd.) 
3. This refers to Lu's chance meeting with his former 
wife T'ang Wan in Shen's garden. See poem 96. 
4. The girl was T'ang Wan. 
5. Lu's thoughts of his past life, like a vague dream, 
have rapidly sped away. 
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129. A little boat. 1 
The Mad Old Man in a little boat 
Light as a leaf, 
Carries only a coir coat 
And not his family. 
Singing a long song at clear dawn, 
Whither is he bound? 
On the stream at Wu-ling 
2 He watches peach blossom. 
1. Written in early summer, 1208. 
2. Wu-ling lay west of modern Ch'ang-te county in Hunan 
province. Lu is borrowing from T'ao Ch'ien's "The Peach 
Blossom Spring", translated by James Hightower, op.cit., 
pp.254-258. In the preface to this poem, ibid. p.254, T'ao 
describes how a fisherman of Wu-ling once followed a grove 
of peach trees and discovered a Utopia hidden in the hills. 
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130. A strange dream. 1 
Living in the hills 
I had a strange dream; 
In heavy armour 
I waved a carved spear. 
Westwards the Fu Stream 
Joined the Wei; 
2 
Northwards the T'ung Pass 
Controlled the Yellow River. 3 
A Chao zither 
Cried mournfully; 4 
In sad accompaniment 
A song of Yen. 5 
Now at last 
Such things are coming true, 6 
But alas I must soon 
Die of old age. 
1. Written in summer 1208 at home. 
2. A spear with an engraved handle. 
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In his dream Lu was 
taking part in the attempt to reconquer North China which began 
in 1206, and was led by Han T' o-chou. See Introduction. 
3. The Fu River flows north-east from the neighbourhood of 
modern Hua-yin county in Shensi province to Join the River 
Wei. The Wei flows to the north of Ch'ang-an in an easterly 
direction to meet the Yellow River near T'ung Pass, which is 
on the border of modern Shensi and Honan provinces. T'ung 
Pass was a strategic point for the defence of Ch'ang-an. 
13 0 . ( contd . ) 
4. A zither from the ancient state of Chao, modern Honan 
p rovince. 
5. The ancient state of Yen, modern Hopei, was known for 
its sad songs. In his "Sung Tung Shao-nan hstl.", Han Ytl. 
204 
wrote that of old Yen and Chao were praised for their emotional, 
sad songs. Han Ytl., op.cit., ch.20, p.207. 
6. Lu meant that at last the areas of North China about 
which he dreamt were being recaptured. In fact his optimism 
was ill-founded, as Han ·T'o-chou's attack on the Chin ended 
in failure. 
131. Recording my shame. 1 
Long years gaunt from disease, 
At rest among the hills of home, 
Each day I come and go 
With herd-boys and wood-cutters. 
The best opinions should be sought 
2 In bamboo books, 
But loyal words are heard 
In the village. 3 
"I sorrow alone at the proud Tartars 
My heart always broken. 
Each time I long to serve our glorious lord, 
4 My tears flow." 
Though without a pittance 
He can say this. 
I listen carefully, 
5 But more and more shamefaced. 
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1. Written in the autumn of 1208 at home. In his commentary 
on this poem Lu said, "On the road I met an old countryman 
and talked with him, returned to my cottage and wrote this 
poem." CNSK, ch.78, p.Sb. 
2. Books had once been made of joined bamboo strips. 
3. Words of loyalty come from the common people. 
4. Lu says he is here quoting the old man he met on the 
road, ibid. The countryman weeps because unable to fulfil 
his ambition of serving the emperor against the Chin. 
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131. (contd.) 
5. Lu is ashamed that he with a government pension is less 
enthusiastic in his desire to fight than this old man who 
receives nothing. 
• 
132. Hills by the lake. 1 
By ancient battlements 
No ruins remain. 
In solitude 
A score of houses. 
Tea smoke rising 
Stands out from the hills. 
Wine pennants slanting 
Nestle against a bank. 2 
1. Written in autumn, · 1208, at home, this is the sixth in 
a series of nine poems. The lake mentioned is Mirror Lake. 
2. Inns flew pennants as advertisements. 
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133. 
134. 
. 11 h h . d l Misce aneous t oug ts on spring ays. 
Third poem. 
My little pot of rice 
Can go on cooking. 
Paper kites and bamboo horses -
2 I watch the children play. 
If only our high officials were honest 
And low ones merciful, 
In our hamlets 
We would dance and sing. 
Fourth poem. 
Night after night they burn firewood 
Warmer than their padded quilts. 3 
Before noon eat a bowl of rice 
4 Worth a thousand taels. 
I am now an old countryman, 
Already out of office, 5 
But my heart is moved 
By these refugees on our roads. 
1. Written at home in spring 1209, these are the third 
and fourth of a series of twelve poems. 
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2. The children are playing with kites and toy horses made 
of bamboo. 
3. At that time the Yangtze and Huai River areas had 
suffered several years of drought, locust-p lague, and fighting 
which caused many deaths and forced many to become refugees. 
This poem refers to these unfortunates. In a note, Lu says that 
he had heard of refugees going to the cities. CNSK h 81 3 
, C • ,p. a. 
134 . (contd. ) 
4. To the refugees a bowl of rice is worth a fortune. 
5. Lu had left the capital and officialdom for the last 
time in 1203, and in spring 1209 was stripped of his title 
of "pao mo ko tai chih" for supporting the discredited 
minister Han T'o-chou. See Introduction. 
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135. Six word p oems on the day s of surnrner. 1 
On my wine-flushed face 
Catching nigh t-dew to the full. 
Holding a fishing-rod, 
Hap py that autumn breezes near. 
May I ask 
Whither is this lone boat bound? 
It plunges deep 
Into a bay of lotuses. 
1. Written in summer,· 1209, this is the second of a 
series of four poems in the unusual form of six c h aracters 
to the line. 
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136. 1 To be shown to my sons. 
Now I die, for the first time 
I know that all is vanity. 
My only regret that I have not seen 
0 . . . d 2 ur nine provinces unite. 
On the day that royal troops go north 
And win back the midland plains, 3 
Do not forget to tell your father 
At our family shrine. 
1. Lu died early in 1210, and wrote this on his deathbed. 
It is probably his most famous poem. 
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2. According to the Shu ching, Bk.l, part 1, the legendary 
emperor YU divided China into nine provinces. Translated 
by James Legge, The Shoo King, p.92ff. 
3. When the Southern Sung reconquer North China. 
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